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Composed by E. A. SyDENHAM. 








— 


OPRANO. — A Lady (Professional Vocalist) 

wishes for an ENGAGEMENT ina Cath lic Church or Chapet. 

Accustomed to the Service. Knows the Masses well.—Address 
1 AHL, 2, Elizabeth-terrace, Belsize Park-gardens, N.W. 


LYOS (Male) and ‘TENORS, with good Voices, 
WANTED, to form a Glee Union. None but those who are 


thoroughly competent need apply. Address F W. Lindsay, 
Harris's Music Warehouse, 33, Rithbone-place, W. ° 





RGANIST.—The Advertiser is open for a re- 
Engagement, as Deputy or otherwise, Sunday and week-day. 
Address Novello, Ewer and Co., 35, Poultry, E.C. 


HOIRMASTER WANTED  immediately.— 
Eight to ten Choirs in Union. To play Harmonium in 
Central Church. Salary £80, inclusive. Four days a week free 
for Tuitions in a good neighbourhood. Rev. J. S. M‘Clintock, 
Strabane, Ireland. 


RGANIST and CHOIRMASTER.—A Professor 
is open to an ENGAGEMENT for one or both of these offices 


in London. Address Theta, Messrs. Novello, Ewer and Co., 
1, Berners-+treet 


Tt . WANTED, permanently, for a Country 














ONTRALTO.—A Lady, with a powerful, well- 
trained Voice, desires ENGAGEMENTS in a Church, or 
Concerts, where Sacred Music is performed. Good references. 
Address M., 20, Leinster-square, W. 
HOIR—A CONTKALTO REQUIRED in a 
Church in the N.W. District. Plain Service. Five guineas 
ear to commence. Apply, by letter, to A.B. Mr. Tuailor, 
§, Eversholt-street, Oakley-square, N.W. 





Establishment. Experience, accuracy, and good references 
indispensable. Salary according to merit. Address A.B.C., 
Novello. Ewer and Co., 1, Berners-street. 


PIANOFORTE TUNER seeks an Engagement. 
Address A.X., 176, Mary-le-bone-road, London, W. 


A TONER (bred in Scotland), with good character, 
wishes an ENGAGEMENT. Address P.F.T., care of Messrs. 
Novello, Ewer and Co., 1, Berners-street. W. 











KNOR WANTED for a West End Church 
Choir. Stipend £15. Address J.K., 10, Westbourne-park- 
errac e, W. , 
WENOK SINGER WAN'TED at dt. Peter's, 
Cornhill. £12108. peranoum Two Services on Sundays, 
weekly rehearsal, &c. Apply to Miss Mounsey, 58, Brunswick- 
place, City-road. 
AS TENOR and CHOIRMASTEK.—A Gentle- 
man, accustomed to Full Choral and Cathedral Services, is 
desirous of the above position. Can form and con‘uct a Choir 
Address W.M.E., Messrs Novello, Ewer and Co., 1, Berners-strect, 
Oxford-street, W. 
ASS, good Soloist, desires an ENGAGEMENT 
on Sundays. Experience more an object than salary. In 
town, Address G.G., Novello, Ewer and Co., 1, Berners-sireet. 

















Small stipend. Surpliced Choir. Anglican Service. Com- 
municant desired. Address Rev. Harry Jones, 2, Duchess-street, 
Portland-place, W. 


} ANTED, MALE. VOICES for the Voluntary 
' Choir of St. Martin’s, Ludgate. Full Choral Service. 
Apply to the Organist, after either of the Services, or on Thursday 
Evenings between 8 and 9. 


ANTED a few AMATEURS (Ladies and Gen- 

tlemen), who can read, to form a small Musical Society for 

the weekly practice of Part-Mu+ie. For particulars, address 

Mr. ra 8, Craven-road, Paddington, where the meetings 
eld. 











RGANIST and CHOIRMASTER WANTED 
for St. Margaret's Church, Dunham Massey, near Altrincham, 
Cheshire. Address, with full particulars, to the Churchwardens. 


N ORGANIST, of considerable experience. 
wishes an Engagement in a Church in London. He is 
thoroughly conversant with a Choral Service, either Anglican or 
Gregorian. Apply A.H., Messrs. Novello, Ewer and Co., 1, Ber- 
Ners-street, 


ANTED an ORGANIST and CHOIRMASTER 
for the Parish of Bray, Co. Wicklow. Salary £50. Neighbour- 
hood large and populous. A young and unmarried man most 
suitable, Address Rev. Ralph R. A. Meredith, Bray, Co. Wicklow 


al Yr Ey y c) 
| O ORGANISTS.—Wanted an Organist for the 
Parish Church of Andover. Salary £20 per annum. Testi 
monials and references as to ability an‘ characier will be required 
by the Trustees, Application to be addressed to Henry Thompson. 
Ando er. N.B.—Andover has a population of 4,000. with a good 
neighbour huod surrounding it, and offers the means of earning a 
800d income to a person competent to Teach Music and 1oTune, 

















i PARENTS and GUARDIANS.—A YOUNG 

LADY WANTED to assist in a Music Shop, established 
1848, to learn the Trade and receive Music and Singing Lessons. 
Also, time allotted for practice every day. No menial duties. 
Small premium required References requested. Address Musique, 
care of Novello, Ewer and Co., 1, Berners-street, W. 


SHOEMAKER, who has a knowledge of Music, 

is WANTED as ATTENDANT atan Asylum. Salary £35 
a-year, with board, lodging and washing, and a suit of uniform 
annually. Apply to the Medical Superintendent, County Asylum, 
Rainhill near Liverpool. 


\ ANTED a PARTNER, with small Capital, in 
an Old Established Organ Manufactory. Apply, by letter, 
to J.C.B., Post-office, Birmingham. 
: ie ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


REE SCHOLARSHIPS.—Mr. LANSDOWNE 
" COTTELL’S MUSICAL ACADEMY.—Prospectus—Opinions 
of the Pr ss—Names of eminent Artistes educated, &c., upon receipt 
of stamped envelope. Professional Students brought out upon 
mutual terms.—Norfolk-road House Bayswater. 
\ R. LANSDOWNE COTTELL’S ACADEMY 
L OF MUSIC.—JULY 6, 1869, St. George’s Hall, Langham- 
place.—Miss Kk LLYN JARMAN (Associate) will give a GRAND 
MORNING CONCERT, assisted by the Students. - 


\ R. LANSDOWNE COTTELL’S ACADEMY 
l OF MUSIC.—The Hall, Store-street, July 17th. 


LoDo’, OPERA CONCERT AND CHOIR 




















AGENCY.—Touring Concert Parties making arrangements 
for the Autumn should communicateat «nee with Messrs. RUDALL, 
ROSE, CARTE and Co., who may be able to fil up vacant dates. 
Country Concert-givers should also apply to RUDALL, ROSE, 
CARTE and Co, 20, Charing-cross. London. 


MHE ENGLISH GLEE UNION (Four Male 
Voices) can be Engaged for Dinners, Concerts, or to give 
their MUSICAL ENTERTAINMENTS, assisted by Miss F. 
DANTELSON and Mr.J F. Megn. Address Secretary, Mr. J. Raudkin, 
122, Culford-road. N. 
MUST: AL PROVPERTY.—JULY SALE, , 

\ ESSRS. PUTTICK and SIMPSON, Auctioneers 
| of Music, Literary Property and Works of Art. will SELL by 
AUCTION, at their Honse. 47, Leice-ter-square, W.C., during the 
month, a larg: COLLECTION of MISCELLANEOUS MUSIC, 
Ful Scores of Operas, Oratorios, Modern Publications. &c. ; also, 
very numerous Musical Instruments, Pianofortes, Harmoniums, 
Violins, Vieloncellos, &e. 

*,* Musical Iustruments for this Sale can be received until the 
10th inst. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON re ge 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 
Edgbastcn, Birmingham. 
MRS. BUSH (Soprano) 
Is open to Engagements for Concerts and Oratorios. 
Address 102, Canal-street, Nottingham. 


THE MISSES MARY and HARRIET J. GORDON 
(Teachers of Singing). For Concerts, Oratorios, &c., address to 
their residence, 27, Gerrard-street, Islington, N. 


MISS GERTRUDE MAYFIELD (Contralto). 


Fer Concerts and Oratorios, address 15, Westbourne-park-road, W. 


MISS GLEDHILL (Contralto). 
For Concert and Oratorio Engagements, address 50a, Hungerford- 
road, Camden-road, N. 


MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 


MR. RICHARD WEEKES (Tenor). 
Cemmunications respecting Concerts, Singing Lessons, &c., to be 
addregsed to 3, Healey-street, Camden-town, N.W. . 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


SIC SENT ON SALE OR RETURN, ON 


HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 






































LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row. London. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s.6d. D. ScHorerrexp. Trinity-street, Huddersfield. 


HATTERSLEY’S Improved HARMONIUMS, 

e for neatness of design, rapidity of touch, and quality of tone 

anequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


UTLER’'S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £668. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 63.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


| oe REED, STRING, AND DRUM AND 
FIFE BANDS.—Musica! Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices, Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 
] RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 2s, For Chappell’s and Boosey’s Magazines, 
1s, 6d. and 23. For cheap edition of Glees, 1s. 6d. and 28. Whole- 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. 
N USICAL LNSIRUMEN'TS FUR VUOLUN- 
TEER, 8CHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons 
and = kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 























tt, 


| gg ta ale to BANDMASTERS and MUSK 
CIANS.—Great Reduction in Sax Horns, Cornets, Fy 
Horns, and Circular Horns, manufactured on the premises, on the 
dest laws of ti A special warranty given with 
a R ae ~— to the Profession. Prices and 
atterns post free. 03. ton, Musical Inst; Maker 
urbage, Leicestershire. aii — : 


i. J oOo. . =. 
O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given b 
J. McDowell and Co., 25. Warwick-street, three doors from Repeat 
street. Music sent on sale or return on advantageous terms, 


ITY PIANOFORTE COMPANY (Established 

for the Manufacture of none but First-Class Instruments). 

It would be well for the Trade to inspect before giving further 

orders. The best of Wood and Workmanship. Circular and list 

of prices, on application to their NEW FACTORY, 72, Belmont- 
street, and Belmont-yard, Chalk Farm-road, N.W. 


8) RGAN FACTORY, 141, Stanhope-street, 

Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedaig 
fixed to Pianofortes for practice. 


O ORGAN BUILDERS and Others.—The 


Advertiser is desirous of Purchasing an old Organ, not'leg 
than two manuals, no matter how much out of repair. Must be 
very cheap and not amateur build. State lowest cash price, packed 
and delivered to any railway station in London. Address tg 
Organ,.8. Upper-street, Islington, London. 


| ow GER ORGANS from £17 10s. ; Organettes, 
from 6 guineas; ditto, with two manuals and pedal, from £21, 
J. Fidler, 58, Peckham-grove, London, S. (late 56, Burton-street), 


RGAN for SALE, the Property of a Private 

Gentleman. Sweet-toned and powerful; handsome case; 

two rows of keys. Price £80. Apply for cards to view, to Novello, 
Ewer and Co, 1, Berners-street. 


RGAN for SALE, in Gothic case, full compas, 
7 stops, 2 octaves of pedals. Very powerful Instrument, 
Apply to M.G., 79, Lower Kennington-lane, 8.E. 


ANTED a SMALL ORGAN, with 3 or 4 stops, 

suitable for a Laly’s Drawing Room. Price and particulars 

to 8. Starnes, Organist, Piano Warehouses, 14 and 15, Lancaster 
street, Lewes, Sussex. 


OR SALE, New ORGAN, containing 14 stops, 
with two manuals and Bourdon on the pedals. Apply te 
J. C. Knott, Bolton, 


OK SALK, aSplendid Electro-Plated CORNET, 

- New Model, in padded case. Complete, £5 10s.; cost £998. 

only four months ago. Apply to Thomas and Son, Jewellers, 
Penryn, Cornwall, where it may be seen. 


SHWORTH’S NEW PATENT “LOOPED 

4 BINDER” PORTFOLIO has received the HIGHEST TESTI- 
MONY FoR EFFICIENCY, &c.. from the principal musical men 
throughout the country. SEND FoR A PROSPECTUS. i 
Times Folios, from 1s. 6d.; Large Music Folios, from 3s.; ‘“ Looped 
Binders,” 4d., 5d., and 6d. per gross, 

‘A portfolio which appears far superior to any we have hitherto 
seen."—Musical Times 

‘“‘ GENTCEMEN.—Please send me two more of your patent Port 
folios, they are excellent for keeping MSS. music. I have already 
filled the one you sent me.—Yours faithfully, J. L. Hartoy.” 

Can be had through Stationers and Masic Sellers, and Post FREE 
from Ashworth Brothers, Ashley-lane, Manchester; and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street, 
London Agent. 
| REAKFAST.—EPPs’s COCOA.—Grateful and 

Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gasette 
remarks :—*The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by & 
careful application of the fine properties of well-selected coco, 
Mr. Epps has prov‘ded our breakfast tables with a delicately 
flavoured beverage which may save us many very heavy doctors 
bills.” Made simply with boiling water or milk. Sold by the 
trade only in }1b, 41b., and Ib. tin-lined packets, labelled James 









































Regent-street, W. 


eccssistessiuiaite 

R. F. LUCAS, Music Sellers’ Accountant, 
| 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 











stamp. 29, Minories, London, E. 





arrangements, promptly carried out. 
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THE AMERICAN AIR 
CHAMBER, PARLOUR, 
DRAWING-ROOM, 


CHAPEL ORGANS, 


WITH SUPER-OCTAVE COUPLER, PATENT KNEE SWELL, 
AND MANUAL SUB-BASS. 


TWO TO SIXTEEN STOPS. 


Mhe depth, purity, sweetness and volume of tone, and the beauty 
gd variety of its stop combinations, make the American Organ a 
gore desirable instrument than either a Piano or Harmonium, more 
gutable for sustaining the voice, occupying little room, and always 
remaining intune. Testimonials and illustrated price lists free. 


BREAVINGTON AND SONS, 


Sole Agents for Great Britain, Royal Polytechnic Music Warehouse, 
309, REGENT-STREET. 


THE NEW AMERICAN ORGANS AND PIANOFORTES.—} 


From the Queen and Court Chronicie, May 29th, 1869:—** The want 
ofasmall, compact, and cheap form of Organ has long been felt in 
this country. The manufacturers have most successfully endea- 
youred to produce an instrument of extraordinary portability. pos- 


Orguust's Guarterly dournal 


Original Compositions, 
(Published on the First of January, April, July, and October) 
EDITED BY WM. SPARK, Mts. Doc., 


ORGANIST OF THE TOWN HALL, &c., LEEDS, 


Part One contains— 
Andante, in C. E. Silas. 
Communion (Larghe'to), in E flat. 
Postlude, in C. H. Smart. 
Andante, in F. W. Funke 
Concert-Fantasia, in Three Movements. Professor Stewart. 
Part Two containe— 
Allegro, in C (First Movement of a Sonata). G. A. Macfarren. 
Andante, in A. H. Smart. 
Andantino, with Choral, in D. J. Barnby. 
Introduction, in D minor, and Fugue in D major. 
Andante, in F. J. F. Barnett. 
Part THREE contains— 
Andante Grazioso,in D minor. Carl Reinecke. 
Two Organ Themes. Dr. H. Hiles. 
No. 1, in A flat. No, 2, in F. 
Andante, in E (Second Movement of Grand Sonata,in C). G. A. 
Macfarren. 
Pastorale, in G. Gustave Merkel. 
Andante, in E. Dr. E. G. Monk. 
Part Four ((ctober Ist, 1869) will contain— 

Fantasia. in C minor and C major. Philipp Tietz. 
Andante, in A major. Inglis Berven. 
frip'e Fugue, in G minor. Gustave Merkel. 
Andante, in D minor, and Allegro, in D major. Wm. Spark. 
Allegro deciso (Finale of Grand Sonata, in C). G. A. Macfarren. 

The Subscribers (nearly 1,000), and musical and other journals, 


E. Batiste. 


E. Silas. 





sessing the true, full richness of tone for which the pipe (rgan has 
slong been celebrated. In the construction of the ‘AMERICAN 
PIANUFORTES’ the skill of the iron-founder has been united 
with that of the musical instrument maker, and, as in the ca-e of 
the ‘ORGANS,’ great p wer combined with condensed mechanism 
isthe result, thus admitting of an upright Piano being so strnng | 


| have unsnimously pronounced this werk to be the most useful and 
| successful Organ Book which has ever been brought out in this 
country. Subscribers for not less than one year can commence at 
any period. and receive back numbers at the Subscription price. 
Annual Subscription, 10s.; Non-Subscribers, 5s. nett, each Part. 


ss toequal a powerful grand in volume and quality of tone. There, Every number consists of 20 pages of music, printed on excellent 
ae many novel and curious features in these instruments; we, paper, from oblong folio plates, engraved in the most superior 





therefore recommend those who in'erest themselves in matters 
musical to call at BREAVINGTON and SONS, 309, Regent-street, 
and see for themselves,” 


}NEW EDITION OF TYNDALL’S LECTURES ON SOUND. 
In crown 8vo., with Portrait and 169 Woodcuts, price 9s., 
OUND; a Course of Kight Lectures delivered at 
the Royal Institution of Grest Britain. By Jonn Trnpa.t, 
LLD., F.R.S., &c., Professor of Natural Philosophy in the Royal 
Intitution, Second Edition, revised. 
By the same Authur, with Plates ‘and Woodcuts, price 10s. 6d., 
HEAT A MODE OF MOTION. Third Edition. 
PARADAY AS A DISCOVERER, with 2 Portraits, price 6s. 
REDE LECTURE ON RADIATION, feap 8vo., 2s. 6d. 
London: Longmans, Green aud Co., Paternoster-row. 
IANOFORTE TUNING. —D’ALMAINE and 
Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
g a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
ton both Systems, New and Old. By an Eminent TUNER. 
Price One Shilling. 
London: D'Almaine and Co., Royal Pianoforte Works, Notting- 
W.; or Novello Ewer and Co., 1, Berners-street, W. 


Just published. Second Edition. 
STRUCTION BOOK for the ORGAN; con- 
sisting of Plain Directions for the Use of the Stops, followed by 

ive Exercises for the Manuals and Pedals. By CHARLES 
» Mus. Doc. Cantab. Price 6s. 


London: Novello, Ewer and Co. 


Ready this day, 
ARY MAGDALENE. A Sacred Scena, com- 


posed by Sidoré. Post free for 19 stamps. 
London : Robert Cocks and Co., New Burlington-street. 


ARRIAGE BELLS, dedicated to the Belles of 
England, by C. H. Tovey, and played by Cecilia Tovey, 
KS.R.A.. with unparalleled success. Price 3s. 
ofndon: L. Cock, Addison and Co.; or of the Author, Rossall 
lege, Fl. etwood. 


AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
i 




















School. By Henry C. Lunn, (Member and Professor of the 
Academy of Music.) Price 1s. 6d. 


Also, the same work (with a Chapter addressed to Pianoforte 
Players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 


| style. 

| ‘Al Subscriptions to be paid Half-yearly, in advance, to the Pub- 
| lishers, Novello, Ewer and Co., who have the sole management of 
| the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, 
Leeds. 





. Hew Compositions 


CH. GOUNOD. 


“QO SING TO GOD” (Noé!). Motett for Soprano and Contralto 
Soli, with Chorus for Female Voices. The Words by the Rev. B. 
| Wess. Vocal score, folio, 28. 6d. Ditto, octavo,6d. Vocal parts, 

44d. Orchestral parts, 8s. 9d. 

“0 COM& NEAR TO THE CROSS.” Motett for s.a.1.7.B.B. 
Words by the Rev. B. Wess Vocal score, folio, 3s. Ditto, octavo, 
8d. Vocal parts. 1s. (rehestral p»rts, 


** WORD OF GOD INCARNATE” (Ave Verum). Latin and 


English words. Motett for s.s.a.7.8. Vocal score, folio, ls. Ditto, 
octavo, 3d. Vocal parts, 74d. 
“COME UNTO HIM.” Motett for s.a.t.1.8.8. Vocal score, 


folio, 1s. 6d. Ditto, octavo. 3d. Vocal! parts, 9d. 

“ALL YE WHO WEEP.” Motett for s.a.r.1.B.8. Vocal score, 
| folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 
| “ AS THE HART PANTS ” (Sicutcervus). Latin and English 
|words. Motett fors.a.t.s. Vocal score, folio, 1s. Ditto, octavo, 
|3d. Vocal parts, 6d. 
1 *a* This Motett may be had for men’s voices (1.1.8.8.) in the 

same forms. 

“ THE CHASE.” Part-Song for Men's voices, t.7.3.8. Words 
iby W. Durure. Vocal score, folio, ls. 6d. Ditto, octavo, 4d. Vocal 
parts, 1s. 
| “ NIGHT.” 





Part-Song for s.a.1.7.8.8. Words by W. Durie. 
| Vocal score, folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 1s. 
Orchestral parts, 

| *,.* A Vocal Score for Voices alone, with ad lib, accompaniment, 
| is published, price 1s. 6d. 


| 
| London : Novello, Ewer and Co. 


Ce REDUCED PRICES. 
Hiles’ Short Voluntaries for the Organ. 


This Work is now reduced in price, 
as follows :— 





1s. 3d. to 1s. Od. each. 


on = = .-» 10s. 6d. to 7s. Gd. ,, 
London: Novello, Ewer and Co. 


Numbers from ... 
Volumes ,, 
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¢ Anglican Hymn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 








This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A: G. Ousetey, Bart., Professor R. P. Stewart, 
Dr. G. J. Evry, together with Jonn Hutnan, G. A. Macrarren, Watrer Macrarren, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, 71 short score, handsomely printed in large type, Soolscap 4to,, 
cloth, price 58. 

2. Words and Music, in short score, super-royal 18mo., cloth, Zs. 6d. 

3. Words and Treble Part (Zune), square 16mo., cloth, price Us. 6d, ‘ 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6d. | Nearly ready. | 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, ata 
reduction of Twopence in eyery Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 











(phGaN STUDIO, 164, Warwick-strect, Pimlico,@ MENDELSSOHN’S 
Q 5.W.—A three manual and pedal Organ, for Lessons or Prac- 
tice. Terms on application to Mr. George Prior, Mus. Bac., Oxon. L i E D E R oO H N E Ww @) RT E. 
RGAN STUDIO—LESSONS and PRACTICE BOUKS 1 TO 8. 
—at 166 Strand (or at St. Michael's, Stockwell, 8.), on Fine Elegantly bound in extra cloth. gilt, folio, 12s. ; octavo, paper 
Instruments, each with two manuals and full pedal compass. cover, 4s.; cloth, 6s 


Pupils or Students may arrange terms on application to W. Ven- 


ning Southgate, at his Organ Studio, 166 Strand, W.C., opposite These Editions are the onlv ones which contain the 7th 



































St. Mary-le-Strand (Organist, St. Michael's. Stockwell S ) and 8th Books. 
This day, 3d ; by post. 4d., July No. of London: Novello, Ewer and Co. 
HE MUSICIAN, Organist and Choirmaster, a = 
_ Monthly Musical Magazine and Review. NEW SONGS BY JOSEPH BARNBY. 
5, Burleigh-street. Strand. | uvenseneue © eae ( tave) ; ‘ 
: ae ‘ —aoreeenes |] sDEN § . Compass F to F (an octave on 
MO ORGANIST'S and CHOIRMAST ERS.— }I SIT ALONE. Compass D to F (a tenth) ‘ae see ee 
The Rudiments of Vocal Music, with Twelve Exercises.| IN SPRING TIME. D to D (an octave) .. > 
Arranged expressly for the Use of Choir Boys, by T. L Sourneate, | THE RAINY DAY. C to F (an eleventh) . 30 
Organist of St. Saviour’s, Clapham. Price #d., in cloth cover. FURGET ME NOT. E to F (a ninth) sia exe oc Sue 
“Mr. Southgate is the model of conciseness, and withm the}THE ROSE AND THE NIGHTINGALE. Sung by 
restricted compass of four lit le pages, has coliected nearly all that Mr. Cummings. Compass F to G (a ninth) ene ae won 
achoir boy need know for the due discharge of his part in the| THE WRECKED HOPE, Sung by Madame Patey- 
music.” —Musical Stand ard Whyteck. Compass from A to E (atwelfth)  ... oe 
London : Novello, Ewer and Co. HOW FADES THE LIGHT. Compass C to E (a tenth) .. 2 6 
Now ready, 3rd Edition, London: Novello, Ewer pried .o Street, and 35, Poultry. 
HURCH CHOIRS. By F. Hetmore. - : —— . 
J Pricels. London: J. Masters; Stratford-upon-Avon; E. Adans SONGS AND DUETS BY 
“MVHE CAMBRIDGE CHIMES:” ANTON RUBINSTEIN. 
VOLUNTARY FOR THE ORGAN, The English Version by NataLia MACFARREN. a 
By JOSEPH THOMAS COOPER, F.R.AS., No. 8 0 
Organist «f Christ Church. Newgate-street, &c. 1, THE ANGEL. Duet oe oe oe ara 
London: Novello, Ewer and Co. 2. coor Lin's oats slow az Pe . 2 0 
RADNNYT oc Ia 2 es 25 c RISRNET TAT alge Fes eee OU'RT LIKE UNT ° YER. Son ae. 
\' ENDELSSOHN’S MARCH, composed in Cele-| 4; MORNING SUNG... oe en “a . 28 
bration of the visit of the Painter Cornelius to Dresden, 1841] 5. EVENING SONG : 2 : 
(Op. 110). Arrange: d for the Organ by W, T. Rest. Price 1s. 6d. 6. BIRDIE. Duet poe 2 6 
London: Novello, Ewer and Co. 7. SONG FROM EGMONT -1 6 
Ta ar kena ctena keane) hl ee ae RAENaG a 8. SPRING SONG os eve 1 
ppt rae siteing Ss FUNEKAL MARCH, com-} 9, THE MOUNTAIN CRAG. Song... 2s 
5 posed in the year 1836 (Op. 103). Arranged for the Organ} 10. WANDERER'S NIGHT SONG. Duet 38 
by W. T. Best. Price Ls, 6d. Sold at half price. 





London: Novello, Ewer and Co, London: Novello, Ewer and Cov 
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—Se- ~ 


Aobello, Etoer and Co.'s 


OCTAVO EDITION 


OF 


MENDELSSOHN’S 


VOCAL WORKS. 


ELIJAH ... net 4 0 
#9T, PAUL... ms he ye 
*4HYMN OF PRAISE (LOBGESANG) _... ae 
sATHALIE... eee eee ess aug we 
sLAUDA SION (PRAISE JEHOVAH) .... wg 85 
CHRISTUS ees i ace jae a 


AVE MARIA (SAVIOUR OF SINNERS), for 8 voices ,, 1 
HEAR MY PRAYER (Soprano Solo and Chorus) ... ,, 1 
1 
L 


: ASTHE HART PANTS (42xp PSALM) } o | a 0 
COME LET US SING (95TH PSALM) ces ie 0 
WHEN ISRAEL OUT OF EGYPT ‘= a2 

CAME (11471 PSALM) | Sig (1:0 
NOT UNTO US, O LORD (115rH PS.) | A” Al te 
JUDGE ME, 0 GOD (43rp PSALM)... ae ene 
WHY RAGE FIERCELY THE HEATHEN 

(2xp PSALM) ... nie aes ea 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME... us ee sig (Oe 


SIX ANTHEMS, 


Berlin, for 8 voices, 


composed for the Cathedral at 


arranged in 4 parts, by 


Dr. Steggall are . oan wa yy SS 
FESTGESANG (HYMNS OF PRAISE) ... ies Roe 

” ” »  ForMale Voices ,, 1 0 
MAN IS MORTAL (Eight-Part Chorale)... we & © 
‘THREE MOTETTS FOR FEMALE VOICES, with 

Latin and English Text... ai aw @ £6 


Each Motett, singly, 1s. 


SON AND STRANGER (Operetta) aad a ee 
LORELEY... $e eco vor oe gp «68 CO 
*WALPURGIS NIGHT woe eee oe 9p «64 (0 
*ANTIGONE (Male Voices)... an ee 
DIPUS AT COLONOS (Male Voices) ... y eg 
TO THE SONS OF ART ) oes » &£@ 
*TWENTY-FOUR VOCAL QUARTETTS w« Fs 


*THIRTEEN TWO-PART SONGS eee eee 3 0 


*SEVENTY-SIX SONGS (For Contralto or Baritone). 
2 vols., each ove sve eee wg € @ 


bd Fandsomely bound in Cloth, with red or gilt edges, at Two Shillings 
extra, per Volume. 


LONDON: NOVELLO, EWER 
STREET, (W.), AND 35, 


AND CO., 1, BERNERS 


POULTRY, (E.C.) 





METZLER AND CO.’S 
NEW PUBLICATIONS. 


IFE AND WRITINGS of J. SEBASTIAN 
BACH. From the German of Forkel and Hilgenfeldt, with 
additions from Original sources. Cloth, gilt, bevilled edges. 
Price 3s. 6d. By post 44 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


N \{ ETZLER and Co.’s FIFTY MELODIES for the 
ENGLISH CONCERTINA, post free, 18 stamps. The 
newest aud most popular melodies.—37, Great Marlborough-~ -st, W. 


\ USIC FOR HARVEST FESTIV. ‘ALS, by 
R. REDHEAD. 
Harvest-Home Hymn. Solo and Chorus. 
Ditto Ditto 
Introit for Harvest Festivals 
Metzler and Co., 37, Great Marlborough-street, Ww. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 
NO. XVIII, VOL. 5, FOR JULY, 1869. 


1. Song, ‘‘Home” (Henry Smart). 2. Pianoforte Piece, “On 
Mighty Pens,” from “ The Creation” (Franz Nava). 3. Hymn, “I 
lay my sins on Jesus,” words by the Rev. Dr. Bonar (R. Rechead). 
4. Song, ** Who shall roll away the Stone?” (Michael Watson). 
5. Sunday Evenings at the Harmonium, No. 17 (E. F. Rimbault). 

Price One Shilling. Post Free, 14 Stamps. 
NOTICE.—Volumes I, II., III, and IV., of “EXETER HALL” 
are now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d each. 
Metzler and Co., 37. Great crrcbceni ahs Ww. 


Parts I., IL, and IIL. are now ready 
UNDAY EVENINGS AT 'THE H XRMONIUM. 
A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Rutpautt. Engraved and printed in 
the best manner. Price ls. each net. Post free, 13 stamps. 
Metzler and Co , 37, Great Marlborough-street, W. 
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Second Edition. 
rr HARMONIUM LIBRARY. Containing 
Fifty Sacred Melodies, consisting chiefly of airs not found in 
any similar collection. Arranged by E. F. RIMBAULT Beautifully 
printed f-om new type Price One ‘Shilling. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


N W DRAWING-KOOM PIECES for 
PIANOFORTEF. By Bertuo.tp Tours. 
&KCHOES OF GENEVA. Illustrated oe 3 On 
(In Imitation of a Musical Box. -) 
SKATING. Ilus:ratien 
EVENING THOUGHTS. 
LES HUGUENOTS. 





the. 


Nocturne... ooo 
(Transcription) 

Post free, half-price. 

Metzler and Co., 37, Great Mariborough-street, W. 


TEW SONGS by _ aenea GABRIEL. 
J DO NOT FORGET ME QUITE y 0 
A MOTHER'S SONG. (Illustrated) 0 
BERYL. Com;anion Song to ** Ruby” 0 
THE FISHERMAN’'S WIDOW 0 
Post free, half-price. 
Metzler and Co, 37, Great Marlborough-street, W. 


N EW DRAWING-ROOM PIECES 
by STEPHEN GLOVER. 
RECOLLECTIONS OF THE RHINE. No.1. 
RECULLECTIONS OF THE RHINE. No. 2. 
Beautifully Illustrsted 
Price 33. each; post free, 18 stamps. 
Metzler and Co, 37, Great Marlborough-street, W. 
TEW SONGS JUST PUBLISHED. 
NY SECRET. Berthold Tours 
FINETTE. Henry Sinart . ~n on <i 
WHITE DOVE. Ditto aa — = 
NO CROWN WITHOUT THE CROSS. J. R. Thomas... 3 
APPRENTICE}, Miss M. Lindsay (Mrs. J. W. Bliss)... 4 
A BLESSING ON THY LOVING HEART. George Barker & 
Post free, half-p: ice. 
Metzler and Co., 37. Great Mariborough-?treet, W. 


% JUST PUBLISHED, sat 
TEW DaS* ING-ROOM PIECES 
vy C. W. Grover. 
MY FIRST VISIT "Fo THE CHRISTY'S «~~ FS 
MY SECOND Visit TO THE CHRISTY’S ae Ah 
A Selection of their most Popular Melogies, arranged for the 
Pianoforte. 
Post free, half-price. 


METZLER & Co., 37, GREAT MARLBORCUGH STREET, W- 
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Recently published, | 
SA LMS AND HYMNS 
FOR PUBLIC WORSHIP, 
WITH APPROPRIATE TUNES. 
Revised and Edited by 
JAMES TURLE, Organist of Westminster Abbey. 
The Music printed in the 
TONIC SOL-FA NOTATION. 
Medium 16mo., limp cloth, 2s. 6d.; cloth boards, 3s. 
Society for Promoting Christian Knowledge, 77, Great Queen- 
street, W.C.; and a!l Booksellers. 


“ QING UNIO THE LORD.” An Easy Anthem 
for Village Choirs. By A. OrLanpo Steep. Price 2d. 
London: Novello, Ewer and (e. 
MADRIGALIAN PAR?S-SONG, for s.4.1.8. (New Edition). 
“FT WAS A LOVER AND HIS LASS.” By 
Samuet Rear. Price, folio, score, 1s.; separate parts, the 
set, 6d. London: Novello, Ewer and Co , 1, Berners-street. | 


“PyAY DREAM.” Waltz. By F. Datnrree.! 
Price 4s. B. Williams, Paternoster-row; or the Author, | 
Highbury. | 


“ (\HILDREN’S SUMMER FEAST.” Chorus in 
Unison. The words from ‘The Afterglow” (with the 
Author's permission). The Music composed expressly for Children 
by Crro Pivsuti. Price 6d. 
Lamborn Cock and Co., 63, New Bond-street, London. 
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P pe GOSS.—Unison Service in A. Octayo 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Noveilo, Ewer and Co. 


OHN GOSs.—Te Deum and Jubilate in A. for 

four voices. Octavo, 6d. Small score for voices only. 3d. 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4q° Te 

Deum in D, for four voices, Octavo, 4d. Folio Editions may be had, 
London: Novello, Ewer and Co. 


J BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set. to Music 
for the especial use of Parish Choirs. Price 1s., or singly: 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 43d.: Magnificat and Nunc dimittis, 3d, 

London: Novello, Ewer and Co. 


R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison, with 


Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
accompaniment, 14d. London: Novello, Ewer and Co. 


JENRY BAKER, Mus. Bac. —A SHORT 
MORNING, COMMUNION and EVENING SERVICE ja 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Exzelsig 
Magnificat, and Nunc dimittis. Octavo, price 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
35, Poultry, E.O. 

















In simple Chant Form. 








PIANOFORTE SOLOS. 8. d. 
Auld Robin Gray, transcribed ee aos ove . MORNING, COMMUNION, and EVENING 
+ ar al “ “ ~ 2 SERVICE. Composed for a Four-part Chorus, with Organ 
Fantasia, for the left hand only, on ‘fhe last rose” and oe iment, by W. T. Besr. Octavo, 1s.; or separately, as 
Le Papillon auinevel ae ee ae ae 4 Te Deum and Jubilate Deo _... Wie oo “fl 
Mozart's Minuetto. from the Divertimento in D, transcribed 0 gy ote oe tibi, Nicene Oreed, Sanctus, and 
Now or never. Galop ee ca ies ae 0 ‘ pees one i - 
Romancero. Six Transcriptions de Concert :— Magnificat and ene 1 nag nl io, ewer-and Go oe 8 
No. 1. Tanntiuser. Wagner on ase aos 0 4 J 2 

op oon agua i * {9 ()USELEY.—A CHANT SERVICE FOR THE 

4. La Favorite. “Donizetti 0 TE DEUM, arranged by the Rev. Sir F. A. G. Ovsztey, 

5. Normani. Mercadante 0 Bart., M.A., Mus. Doc. Octavo, price 3d. 


0; London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 


6. L’Elisire d’Amore. | 
0 





Donizetti 


di le M peu d Y rt | nr ~ 4 hl fre] n ‘ 
og) me din o-narairegpaamggey 0 PDOYTON SMITH’S CHANT SERVICE in 
Twilight. 6 F flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie,, 


Andante eos 


Souvenir d'Irlande 0 3d. Magnificent and Nunc Dimittis, 3d. The same Ze Deum, printed 





Maud. Meditation ase ies 0 
SONGS. | 

Lovely Spring. For Soprano or Tenor oni ose 0 
Do. do. For Contralto or Baritone 0 
The Kindly Stars ove 0 


Owe PANS AAAAR AR A BORE PRR 


Sacred Song sae oak 
The above sold at half price. 
London: Novello, Ewer and Co. | 
GNES ZIMMERMANN’S COMPOSITIONS. | 

PIANOFORTE SOLOS. 

Barcarole eee eco ove 
Bolero ooo ose oe ee 
Bourée in E flat, arranged from Bach eee 
Bourée in C do. do: .. ° 
Drei Clavierstiicke :— 

No. 1. Caprice ooo see ove 

2 Auidem wasser ove eee 

3. Scherzo aoe oon ° 
Gavotte in G, arranged from Bach ... 

Gavotte, Op. 14 ean aos 

Marche eco ese ace ees 

Mazurka ove one coe oes 

Presto alla Tarantella, Op. 15 aus 

Spring Melody... 


Come unto Me. 


mn 
= 


to te 099 
SAARAARRAAAOX cooaoocoacscpe Qaoo- 


BO G9 G2 tS bo tO OO Oe 


SONGS. 

After war soe eve ose aoe 
Crocus gathering wr ase eae 
My heart is sair ae ove ass 
Sweetly glows the early morn - 
The Ringlet:—No. 1. Four ringlets... 

Do. No. 2. O ringlet 
The Stars are with the Voyager 
Blow, blow, thou Winter wind 
Oh, that we two were maying 
The Exile : a - 
Love, I may not tarry here oxi 

The above sold at half price. 
London : Novello, Ewer and Co. 


HARCOUKT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 


bo tS BO OS BS NS WS ts tt 





| 
'D*: JOHN B. DYKES.—Short Morning, Com- 
| 





op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 

3. Andante, from.op. 88 (Haydn). 4. Larghetto, from a trio (Mo-| 

zart). 5. Song, “Guardian Angels" (Handel). 6. Adagio from a| 

quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca), 
London: Novello, Ewer and Co. 


in F, 3d. London: Novello, Ewer and Co. 


T,DWARD HERBERT'S CHANT TE DEUM, 
in D. Price 3d. And BENEDICTUS. Octavo, price 3d, 
London: Novello, Ewer and Co. 





munion and Evening Service, in F, for Parish Choirs. §8vo., 
price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No.1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 


\ A. MACFARREN’S UNISON SERVICE for 
Je PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


R. R, P. STEWART.—A Morning, Communion, 

and Evening Service inG, for Parish Choirs. 8vo., price 1s., 

or singly, Te Deum, 3d.:; Jubilate, 14d.; Introit, Kyrie Eleison, 

Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nune Dimittis, 4d. London: Novello, Ewer and Co. 


J)R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D. for voices in Unison and Organ. Octavo 8d. 
London : Novello, Ewer and Co. 
AMUEL PORTER'S SERVICE in D. Edited 
by Josep Barysy. 8vo., price 9d.; or singly, Te Deum. 34., 
Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 
ee PKOCESSIONAL HYMN, “ Brightly 
gleams our banner.” and ‘0 Paradise!” Set to Music by 
Josera BargnsBy. Price 3d. London: Novello, Ewer and Co. 
Second Edition. ; 
HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 


Avrrep H, Litrieron. 8vo., price 3d. 
London: Novello, Ewer and Co. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 


by Atrrep H, Litrveton. 8vo., price 3d. 
London: Novello, Ewer and Co. 
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THE M U S I C AL T I M E S n With his death the Cecilia stopped, Weber's article 


being, with the exception of a trifling notice, the last 











° . that appeared. The publication was only resumed, 
Sut Singing Class. Circular. after some years, by cntifely new hands. “ 
JULY 1, 1869. But to return to the circumstances of the discovery. 
Mozart’s handwriting: was peculiar and well known, 
— and the examination of the manuscript-satisfied some 


THE STORY OF MOZART’S REQUIEM. of he: ~~" egy judges of > _oe 
’ and the history of the copy, from the time of. its 
Br'W: ( mses ong pases delivery to thie mesenger a Mozart’s house, to its 
Pe. 200. deposit in the Library, was thoroughly authenticated. 
Cuap: II-—Discovery of the first manuscript of the Moreover, it was found to correspond perfectly in 
complete work, and discussions upon it. Latest contents with the published score; and, taking all 
information, 1839 to 1864. the circumstances together, no doubt seemed possible 
Wenow come:to a.new and very important stage that it was really an original score from the master's 
of the history: The greatest difficulty throughout | OW? hand. - 
the investigation had been the absence of any original) The existence of the Urschriften appeared to form 
manuseript score of the complete Requiem as pub-|4 difficulty; but it was attempted to explain this 
lished. and known generally to the world. The away by the fact that an examination of a great number 
recovered Urschriften, in Mozart’s hand, mentioned | of Mozart’s manuscripts had shewn that it was cus- 
atthe end of the last chapter, were unfinished; and | tomary for him to make preparatory sketches of 
the evidence shewed, pretty clearly, that a complete | Compositions for voices and instruments, in which he 
sore of the work had been delivered, after Mozart's generally wrote the vocal parts and instrumental bass 
death, to the mysterious messenger. But whether complete, adding only here and there motivz, or in- 
this copy had been written by Mozart, or by Siiss- | dications of the other parts. It was, therefore, con- 
mayer, or by some one else, or to what extent it cor- sidered reasonable that, for a work of this important 
responded, either with the Urschriften, or with the nature, he should first have made these sketches, and 
plished copy, there was no means of knowing. afterwards have written out a fair and completed 
emanuseript itself appeared to have been entirely |COpy, in discharge of his undertaking to Count 
lost, all the discussions failing to cause its production, | Wallsege, who had given the commission for the 
ato bring any clue to its whereabouts, or even to work, and paid beforehand for its execution. 
shew that it was still in existence. So matters re-| ‘This result was so welcome to the admirers of the 
mained until the beginning of 1839, when an master, who had been scandalized by the asserted 
smouncement was made which came like an electric! interposition of a strange hand in the work, that they 
shock on the musical world. It appeared in No. 5 at once turned their attention to the facts elicited 
of the Leipsic Allgemeine Musikalische Zeitung, and, 4u! - ey ae —— sh = 
man a8 follows :— any or these lat : ‘ 
“THE\PERFECT ORIGINAL MANUSCRIPT OF MozaRT's REQUIEM is| Clusion, and bee = plain vv that appeared adverse ; 
nowreally discovered, and in possession of the lmperial Library, at, 2nd great ingenuity was shewn in these efforts. 
Vienna, ‘This original mavuscript, which is, from the first tothe! New stress was laid on a form of argument origi- 
fur Denedictut, Agnus Der, and the repetition of the frst move. Dally brought forward by Weber, though for a 
ment with the fugue. Herr Hofrath von asst Ge abet entatinn | owen object, namely, that the Urschriften alone 
SE Miss cece ncnecsn atccrcin baat one ‘ur Seemed but a small result to have been attained, when 
readers. acquainted with all further particulars.” it was well known how long and how earnestly 
Here was a happy termination to the dispute. Mozart had worked, day and night, at the — 
The widow’s first statement was correct ; Stadler had|@24 with what great facility and quickness he was 
been under a delusion ; Siissmayer was an impostor ; accustomed to compose. It was pointed out that he 
theworld had been mystified unnecessarily for half aj €Xpressly declined to undertake any = her — tn 
century; and every note of the long-doubted com-| this was finished; and yet that, shortly before his 
position was proved genuine after all ! death, he composed the Lob der beg gt as if 
Weber, in No. 80 of the Cecilia, copied this an- acknowledging that the task to which he had given 
nouncement, which, as will be imagined, excited his precedence was done. ee. : 
lively interest. He wrote an article upon it, going} It was further pointed out that Rocblitz, in certain 
over his former arguments, and calling attention to|statements published by him as to the last events of 
his often expressed belief, in spite of the assertions to| Mozart's life, and which, he stated, were vouched for, 
the contrary of Siissmayer, Stadler, and the widow,|had used the remarkable expression that, “before 
that Mozart had actually finished the Requiem. He|the end of the fourth week after the commission, he 
not appear to have been aware what the nature| was ready.” Nissen also stated that, when the score 
of the music in the new seore was, or how far it cor-| was brought to his bedside, he “looked the whole 
responded with or differed from the known copy; but) through,” and remarked, “ Did I not say that I was 
pointed out the great importance of the discovery,| writing the Requiem for myself?” expressions, it 
oth to musical art and musical history, and stated|was argued, inconsistent with the idea of unfinished 
anxiety to see the result of Mosel’s enquiries.| manuscripts of a work, to which three numbers and 
t this he was never destined to know in this world.| the conclusion was not even yet commenced. 
He had long been seriously ill; his article, like the] The evidence against the authenticity consisted of 
subject of it, was written on the bed of death; and,|the positive assertion of Madame Mozart, of Siiss- 
ore his eyes could see what they had so long/mayer, and of Stadler, that Mozart had not finished 
ined, his spirit had departed to join that of the|the Requiem. These were explained as follows. 
seat man, whose work had so long been his most} As to Madame Mozart, her behaviour throughout the 
absorbing study. whole business had not been such as to give her 
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evidence much weight. She had, in the first instance, 

ositively asserted that the Requiem was entirely 
Mozart's composition ; and though afterwards she 
denied this, her statements had been so conflicting 
and so varied, from time to time, to suit her own 

urposes, that no faith was put in her assertions. 
Indeed, it was urged that from the trouble she 
suffered on the loss of her husband, and from the 
known confusion in which his papers lay, she pro- 
bably did not know, with much precision, what had 
really been done. 

Siissmayer’s statement was in such positive terms 
as to admit of no explanation but by impugning his 
veracity. This had been already called in question. 
He had claimed, in his letter, the completion, among 
the rest, of the ‘‘ Requiem and Kyrie ;” but as Stadler 
had seen these in Mozart’s own hand in a perfectly 
finished state, Siissmayer’s agsertion was proved in- 
correct, and his whole testimony thereby subjected 
to suspicion. 

The Abbe Stadler’s testimony was much more 
trustworthy than that of either of the others; but it 
was pointed out that he had never claimed to have 
had any direct communication on the subject of the 
Requiem either with Mozart himself, or with Siiss- 
mayer. He knew nothing but what the widow chose 
to tell him, and saw nothing but what she chose to 
shew him; and the existence of the Urschriften, 
which he laid so much stress on, did not disprove the 
possibility of Mozart’s having made a subsequent 
copy. An additional argument in favour of the 
genuineness, was derived from the character of the 
music in the latter portions of the work, which, though 
entirely claimed by Siissmayer, was pronounced by 
‘competent judges to bear unmistakeable traces of the 
great master’s hand. 

From all these considerations, the corroboration of 
the evidence afforded by the copy itself was deemed 
very satisfactory. But as numerous and weighty 
opinions continued to be expressed by persons who 
still held to the assertions of Siissmayer, Stadler, and 
the widow, against the completion of the work by 
Mozart, it was thought advisable to submit the cop 
to a more rigid scrutiny and examination than it had 
yet received. A committee was accordingly got 
together of the most eminent musicians, and those 
best acquainted with Mozart’s handwriting, who could 
be found in Vienna, and these were charged with the 
duty of closely comparing the score with other 
manuscripts of the master. For this purpose, the 
Urschriften, already in the Library, became very 
valuable, as, containing, to a great extent, precisely 
the same music and words, they afforded an excellent 
test of similarity. But the enquiry was not limited 
to these; a great number of other authentic MSS,, 
many of them of a date only shortly anterior, being 
procured for comparison. 

The examination was made with the greatest care 
and patience. The comparison with the Mozart 
manuscripts showed a remarkably close resemblance, 
both in the notes and the text, and even in the 
figuring of the bass. But as a further test, the score 
was compared with some manuscripts of Siissmayer’s, 
which showed scarcely the remotest similarity, and 
in some points presented a marked difference. This 
led the majority of the committee at once to express 
we conviction that the score was really in Mozart's 

and. 

The minority, while they admitted that the evi- 
lence in favour of the genuineness much outweighed 





points which they considered still open to doubt 
The date on the score was 1792,* whereas Mozart 
died in 1791; the paging was not consecutive ; yp. 
grammatical progressions were found in some of the 
parts ; and a few other such objections were urged, 
But the most important doubts had reference tp 
certain dissimilarities in the handwriting, which 
though minute, were still considered important, The 
principal of these were in the shapes of the naturals 
and of certain capital letters in the text. In the 
first movement (Jteguiem and Kyrie) they corres. 
ponded with Mozart’s usual way of forming them, 
but in all the following parts they differed from it, 
These objections, which showed the extraordin, 

care with which the investigation was condu 

were met by ingenious answers and explanations; 
but it was felt that every possible effort should be 
made to settle the question; and that, in particular, 
the doubts raised as to the peculiarities in the hand. 


scrutiny. There was yet a chance that more light 
might be thrown on the subject by a more thorough 
investigation of manuscripts by Siissmayer, if such 
could be found. Many efforts were made to obtain 
more extensive specimens of his writing, but in vain; 
until at length there were found two examples, 
namely, a Terzetto, with orchestral accompaniment, 
fifteen sheets, and a bass air, with orchestra, in ten 
sheets, both belonging to Siissmayer’s opera of Ja 
Serva Padrona, and dated 1793. 

The examination of these at once changed alto- 
gether the aspect of affairs. To the amazement of 
everybody, the handwriting turned out to be an exact 
counterpart of that of Mozart. The similarity, both 
in notes and text, was almost incredible ; and what 
was more to the purpose, the slight differences 
detected in the forms of the letters, which could not 
be identified with any of Mozart’s writings, were 
here prominently and exclusively found.+ The longer 
and the more carefully the comparison was continued, 
the more perplexing it became; particularly as, on 
the other hand, some signs were found in the score 
which appeared to harmonize better with Mozart's 
hand than with Siissmayer’s. Under these circum- 
stances too, all the minor objections as to the paging, 
and so on, which previously had been treated as in- 
significant, acquired greater force. 

In this dilemma there appeared only one course 
open which was likely to be useful in solving the 
difficulty ; that was to make a last appeal to the 
widow. It was true, her previous conduct through- 


encouragement, but it was hoped that, as her evidence 
was now so all-important, she might be induced to 
give a positive and satisfactory answer, at least, to 
the question whether, to the best of her knowledge, 
Mozart did or did not finish the Requiem. Poot 
woman! She was now very old; she had no longer, 
as formerly, any pecuniary object to attain; avd, 
we hope, in all charity, she might be feeling 4 little 
compunction for her past sins in the matter. At any 
rate, she answered promptly. Her letter, dated 10th 
February, 1839, ran thus :— 





* It was afterwards clear'y established that this date had bee 
really inserted by Mozart himself! 

+ Other instances of remarkable similarity in musical handwriting 
have been known. Sebastian Bach's second wife, for exain)le, 
wrote so like her husband, that only an expert could tril te 
difference; and Jo:chim's manuscript was, at oue time, deceptively 
similar to that of Mendelssvhn. 
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—— 


«Jf the score is perfect and complete, it is not by Mozart, for he 
did not finish it. Atrention should be given to what Siissmayer has 
written, for, in my 0 inion, it is impossible for any person to imitate 
the handwriting of another so closely as not to be discovered. So 
much upon this; and now I give my assurance that Siissmayer, and 
no other, finished the Requiem. This was not a difficult task to 
him; for, a8 is well known, the chief parts were all set out (die 
Hauptstellen alle ausgesetzt waren), and Siissmayer could not go 

” 


Although this answer, from its vague generality, 
left much still to be desired in the way of explanation, 
it was explicit on the main question, and it agree 
with the testimony of both Siissmayer and Stadler. 

The interesting circumstances connected with this 
investigation have been described, in a little work, 
by Herr von Mosel, who took an active part in them. 
In conformity with the odd character of everything 
in this history, this pamphlet appears to have been 
originally written under the impression that the 
manuscript was really Mozart’s; and, although the 
subsequent discovery of the deception is related, the 
author appears to have admitted it somewhat against 
his inclination. He adds: “In spite of the letter of 
the widow, and the corroborative statements of the 
Abbé Stadler, some of the parties, of acknowledged 
authority, who were invited to the examination of 
the manuscript, persist in their opinion that the entire 
manuscript is in Mozart’s hand.” He alludes to the 
arguments in favour of this view, particularly to the 
evidence derived from the music itself; but he does 
not appear to consider it tenable, as he closes with 


istic features of Mozart's instrumentation in the 
second violin and viola parts. It is scarcely credible 
that if Mozart had re-copied his work, he would have 
spoiled it in this way; but it is quite intelligible 
that Siissmayer, in copying it, may accidentally have 
omitted these lines, and then may have filled them 
up in his own less skilful fashion. Jahn adopts the: 
Siissmayer conclusion as a matter of course ; not even 
hinting that it is considered open to any further 
question. Inthe magnificent Thematic Catalogue of 
Mozart's Works, published in 1862, by L. von Kochel, 
the same view is taken, Siissmayer’s share in the 
work being given as an acknowledged and well- 
ascertained fact.* 
[To be continued.] 








* In spite of this settlement of the question in Germany, I believe 
there is still a lingering disposition in this country to adhere to the 
belief that the Wallsegg score was really finished by Mozart. Mr. 
Holmes, author of the admirable English Life of Mozart, and of 
many valuable critical essays on his works, appears to have strongly 
held to this view till his death, in 1859 ; and in my communications 
with several eminent English musicians, I have found the same 
opinion prevail. I, therefore, think it may be well to state here, as 
succinctly as possible, a summary of the evidence against this 

Opinion. Omitting testimony and arguments of minor importance, 
| it may be collected under eight heads :— 
| First, the evidence of the handwriting. The first number of the 
score, the Requiem, was admitted to be Mozart's; the question only 
arose as to the subsequent portions; and the close resemblance of 
the writing in these to Mozart's, on the one hand, and to certain 
| works of Siissmayer’s, on the other, made it necessary to carry the 
| comparison into very minute details, in order to draw any conclusive 
| inference; and the crucial points were as follows :— 





the remark that the Urschriften “contain all that). (a). The naturals. Mozart's were especially characteristic of his 


exists of Mozart’s swan-song in his own handwriting.” 
This view, indeed, does not appear to have been long 
persevered in; the evidence was too strong against it, | 
and the calm and deliberate judgment of musical) 
Germany soon settled down into the conviction now 
(as far as the author of this paper knows) universally 
held there, that the completion of the Requiem in the 
Wallsegg score was not Mozart’s work, but was a 
dexterous imitation of his handwriting executed by 
Siissmayer. 

The copy, however, proved exceedingly valuable 
in one respect, namely, that it restored the long- 
missing Urschrift of the Requiem and Kyrie. In this 
part of the score the handwriting presented none of 
the variations that were traceable to Siissmayer. It 
was unquestionably Mozart’s own; and it was obvious 
(as indeed had previously been declared by Stadler) 
that Siissmayer, finding this portion already finished 
by Mozart, had made it up as the first part of the 
copy to be furnished to Count Wallstgg, and had 
added to it the whole of the subsequent portions, so 
cleverly imitating the writing as to make the Count 
believe the whole was in Mozart’s hand. 

Through this happy acquisition, therefore, the 
Imperial Library became possessed of the complete 
original manuscript of the Requiem, as written by 
Mozart himself, and comprising, as Mosel says, 
everything in the composition which, according to 
any direct evidence, is to be ascribed to his pen. 

OttoJahn, when compiling his great Life of Mozart, 
published in 1859, devoted much attention to the 
question, and personally examined, with great care, 
all the original documents. He confirms, in every 
emmy the description of the manuscripts given 

Y Mosel, and calls attention to a curious fact which 
Sives additional weight to the evidence of the Wall- 
Segg score being by Sissmayer. In the last nine bars 
of the Tuba mirum, Mozart had, in his Urschriften, 
completely filled in the two violin and viola parts ; 
but in the Wallsegg score this filling in is departed 





hand; he made them with a closed square, narrower above than 

below. In the suspected MS. the naturals were formed with open. 
squares, similar to chose ordinarily made by Siissmayer. But they 

did not prevail throughout; close ones, like Mozart's, were mixed 

with them, gradually becoming more numerous towards the end. 

It happened. further, that naturals with open squares were found in 

a manuscript of Mozart's of late date. This difference, therefore, 

was not conclusive. 

(b). In the text, the capital letters, B, P, Q, R, and T, differed : 
from the forms adopted by Mozart. Incertain MSS. of Mozart’s the 
B was found in different forms, some resembling those in question ; 
and one R was also discovered exactly similar. No example of the 
forms used for the other letters could be found in any of Mozart's 
writings. In both these particulars the latter part of the score 
differed in a marked degree, not only from the first number, but 
also from the Urschriften, which, as they contained the same music 
and the same words, and must have been written nearly at the same 
date, formed an admirable standard of comparison. But the 
unusual forms agreed exactly with the newly found manuscripts of 
Siissmayer’s, particularly in regard to the capital letters, P, Q, and 
T, which were here universally of the shape sought in vain under 
Mozart's hand. In fact, the expression used by Mosel is, that 
although the likeness of the handwriting in Siissmayer's MSS. to 
Mozart's was almost incredible, it still more perfectly and com- 
pletely resembled the writing in the suspected portions of the 
Wallsegg score. Thus, it follows, that if Mozart wrote the latter he 
must have intentionally modified his handwriting, in some par- 
ticulars, to imitate that of Siissmayer; which is incredible. 

2. Further evidence is drawn from the numbering of the pages. 
The first movement was folioed 1 to 10; and with this the Urschriflen 
(forming the sequel to it) followed on. 11 to 45. Butin the Wallsegg 
score the Dies rx begins again with page 1; and, at the Sanctus, page 
1 comes ina third time. It is thought extremely improbable that, 
had Mozart completed the score, he would have departed from the 
consecutive paging followed in the unfinished copy. 

3. There appears also an absence of reasonable cause why Mozart, 
if he had completed the work, should have given himself, ill and 
weak as he was, the extra labour of re-copying the whole, when it 
would have been so much easier to have filled up the blank lines in 
what he had already written. This was not a case of preparatory 
sketches, or of improvements made in re-copying. The Urschriften 
are evidently no mere sketches, but fair copies, intended to be filled 
in and completed; and in the copying there is no trace of improve- 
ment or reconsideration. 

4, The single alteration made in the copying at the end of the 
Tuba mirum, is no improvement, but the contrary. It is scarcely 
credible that Mozart would thus have altered for the worse his 
own characteristic work; but it is quite possible it may have been 
done accidentally or unintentionally by Siissmayer. ¢ 

5. However strong may be the signs of Mozart's hand in the con- 
cluding portions, there is much in them that can hardly be attri- 
buted to him. For example, it is difficult to believe that he would 
have made the closing movement a mere repetition of the opening 
one; and yet this is an integral part of the Walls~gg score. 

6. The testimony of the widow, though not worth much generally 
in the matter of the Requiem, has great force here. Her first 
assertion was that Mozart finished the work. This was obviously 





, omitting some of the best and most character- 





the hypothesis it would have been most advantageous to her to 
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INCIDENTS IN THE LIFE OF BEETHOVEN. 
By R. M. HAYLEY. 
(Concluded from p. 44). 


Tne following description of Beethoven, drawn by 
an Englishman who visited him about the period of 
his life to which we have now arrived, affords many 
interesting details :— 

“The 28th of September, 1823, will be ever re- 
membered by me as a dies faustus ; indeed, I do not 
know that I ever passed a happier day. Early in the 
morning, accompanied by one of his most intimate 
friends, I paid a visit to Beethoven at the village of 
Baden, near Vienna, where he was at that time 
residing. ‘There was no difficulty in obtaining ad- 
mittance. On first seeing me, Beethoven stared, but 
immediately shook me heartily by the hand, as if I 
had been an old acquaintance. He then remem- 
bered distinctly a previous visit I had paid him in 
1816, although it was of very short duration; a 
proof of his excellent memory. I observed on this 
occasion, to my great regret, a very perceptible 
change in his appearance ; and it immediately struck 
me that the expression of his countenance betokened 
great unhappiness. His subsequent conversation 
with my friend confirmed my fears. I was appre- 
hensive that he would not be able to hear a word of 
what I said. I was, however, mistaken, for he com- 
prehended all. We both spoke loud and slowly to 
him, and without the use of the speaking-trumpet ; 
but it was evident from his replies that not a word 
was lost. I must, however, observe that, when he 
played on the piano, he generally touched the notes 
s0 violently, that between twenty and thirty strings 
suffered in consequence. Nothing can be more in- 
tellectual, more animated, and, to use an expression 
‘which isso applicable to his own symphonies, nothing 
canbe more energetic than his conversation when you 
have once put him in a good humour. But an in- 
judicious question, an ill-timed advice, especially 
with reference to his deafness, are sufficient to 
estrange him for ever. He wished to ascertain the 
highest possible compass of the trumpet, for a piece 
of music he was then engaged in composing, and 
asked Herr H—— about it; but his answer, how- 
ever, did not appear to satisfy him. He then told 
me that he, in general, sought informatiun respecting 
the make, nature, and compass of the principal in- 
‘struments, from the different makers themselves. 





establish, and if it had been the fact, itis inconceivable that she 
should not: have adhered to it firmly. But as soon as she was 
pressed, she wavered; the fact of the non-completion was wrung 
from her most reluctantly by the publishers, and she allowed Siiss- 
mayer’s public declaration to pass without a single dissenting or 
contesting word! Indeed, in all her communications, under strict 
confidence, to Stadler and André, she made no hesitation in 
(positively corroborating Siissmayer’s story. Her last statement. 
made.almost on her death-bed, is still more positive and conclusive.” 

7. Perhaps the strongest proof of all is the fact of the legal in- 
vestigation set on foot by the advocate of Count Wallsegg the 
particulars of-which are so explicitly and positively testified to by 
the ‘two persons engaged in the transaction, Stadler and Nixsen. 
The.Count.complained of having been deceived as to the author- 
ship. The deception was admitted; and it was clearly exp'ained to 
him what parts in his score were Mozart’s, and what parts were 
‘Siissmayer’s, the very details of this explanation being preserved 
din André’'s published copy. How is this reconcileable with the idea 
of.the Wallsegg score b-ing entirely in Mozart's hand ? 

8. The recent discovery of Eybler’s agreement with the widow 
proves that, immediately after Mozart’s death, she was earnestly 
endeavouring to get the. Requiem finished; a fact altogether irre- 
woncileable with the idea of its previous completion by Mozart. 

There is little or nothing to set against this overwhelming con- 
currence.of evidence, except the argument gathered from the music itself 
That this. argument is strong enough to prove the presence of 
(Mozart’s ideas and Mozart's genius throughout the whole of the 
Requizm, appears to be generally conceded ; but this is. not enoreh 
to prove that the entire score proceeded from his pen. 








‘He introduced his nephew to me, a handsome 
young man of eighteen, the only relative with whon 
he lived on friendly terms. On presenting him, he 
said, ‘You can try to puzzle him in Greek, if you 
like ;’ intimating the youth’s familiarity with that 
language. The history of this young man placeg 
Beethoven’s goodness of heart in a most favourable 
light. The most affectionate father could not haye 
made greater sacrifices than Beethoven has done ip 
this case... .. After being with him above an 
hour, we agreed to meet again at one o'clock, in the 
romantic valley close by, and there dine together, 
We visited the baths, and other objects of interest, 
returned to Beethoven’s house, where he was already 
waiting for us, and then set out for the valley, 
Beethoven is an excellent pedestrian, and delights in 
long walks, especially amidst wild and romantic 
scenery. I am assured that he sometimes passes 
whole nights on such excursions, and is absent from 
home for several days at a time. On our way tothe 
valley he often stopped suddenly to point out the 
beauties of the prospect, or remark upon the defects 
in the buildings we passed. At another time he 
would seem absorbed in thought, and merely hummed 
indistinctly as he walked forward. I was told that 
this was his manner of composing, and that he never 
wrote down a note till he had formed a definite plan 
of the whole piece. As the day was uncommonly 
fine, we dined in the open air; and, what appeared 
particularly to please Beethoven, we were the only 
guests in the hotel, and were not interrupted during 
the whole day. ‘The repast prepared for us was 60 
luxurious, that Beethoven could not help remarking 
upon it. ‘Why so many different dishes ?’ he said, 
‘Man is raised but little above the other animalsif 
his chief enjoyment consists in the pleasures of the 
table.’ He made several similar observations during 
the meal. He likes nothing but fish, and trout is his 
favourite. Restraint of all kinds he utterly abhors; 
and I do not think there is a man in Vienna:who 
speaks on all, even political subjects, with so little 
reserve as Beethoven. He hears with difficulty ; but 
he speaks remarkably well; and his observations are 
as characteristic and original as his music. Nothing 
more interested me, during the course of our con- 
versation at table, than his remarks respecting 
Handel. Isat next to:him,and heard him distinctly 
say, in German, ‘ Handel is the greatest composer 
that ever lived.’ I cannot describe the feeling, I 
might say, the enthusiasm, with which he spoke 
the Messiah, the masterpiece of that immortal genius. 
We could not but feel emotion when he added, ‘I 
would uncover ‘my head and kneel upon his grave.’ 
I endeavoured repeatedly to lead the conversation to 
Mozart, but in vain. I merely heard him say, ‘Ina 
monarchy we know who is the first ;’ an expression 
which might refer to the subject I sought to intro- 
duce or not. I afterwards heard that Beethoven 1s 
sometimes inexhaustible in praise of Mozart. 


‘Tt is remarkable that Beethoven cannot bear to 
hear his earlier works commended ; and I was told 
that there is no surer way of making him angry than 
in praising them. He prefers his last -works. — 
second Mass he considers to be his best. He is a 
present employed in writing a new opera, called 
Melusina, the text being from from the pen of the 
poet Grillparzer. Beethoven is a great admirer of 
the ancients. He prefers Homer (especially his 
Odyssey) and Plutarch to allothers. Of the poets vf 





his own country, 


he reads chiefly Goethe and Schiller. 
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Of the British nation he has the most favourable 
opinion. ‘I like,’ he said, ‘the noble simplicity of 
English manners ;’ and more to the same effect. It 
seemed to me as if he still cherished the idea of 
yisiting England, accompanied by his nephew. I 
must not forget to mention that I heard a trio, com- 

d by him for the pianoforte, violin, and violon- 
cello, whilst still only in manuscript. It appeared 
to me very beautiful, and, I hear, will soon be pro- 
duced in London. Much more could I relate of this 
extraordinary man, who, after all I have seen and 
heard of him, inspires me with the most profound 
admiration. The kindness with which he treated 
me, and the friendly manner in which he bade me 
farewell. have left an impression which will last as 
long as life itself.” 

The reception which Beethoven gave to a brother 
artist, Carl Maria von Weber, in the year 1823, is 
thus described by that celebrated composer :— 

“We called several times, but he was then in a 
bad humour, and shunned all society. At last we 
were lucky enough to catch the favourable moment 
We were shown into his room, and found him seated 
at his writing-table, from which he did not rise to 
welcome us. Beethoven had known me for some 

ears, so that I could enter into conversation with 
tim, Suddenly he sprang up, stood upright before 
me, and laying his hands on my shoulders, shook me 
with a kind of rough cordiality, and said: ‘ You 
have always been a capital fellow.’ With these 
words he embraced me most affectionately. Amongst 
allthe marks of distinction I received at Vienna, 
none affected me so deeply as this fraternal embrace 
of Beethoven’s.” 

To the physical sufferings from which he was never 
wholly exempt, and which became still more intense 
in the last years of his life, was added the mortifica- 
tion of finding himself almost forgotten by the public 
of Vienna, at that time intoxicated by the sweetness 
of Rossini’s melodies. Under these circumstances, a 
few of the true lovers of the art presented an address 
to Beethoven, in which, after expressing their high 
admiration of his genius, they earnestly requested 
the tpeedy production of his two last works, viz., 
the Ninth Symphony, andthe Missa solennis. A 
concert took place, in which these pieces were per- 
formed. But their author was incapacitated from 
hearing them ; and, what is more, from listening to 
the rapturous and boisterous applause with which 
they were greeted. He was not asked to turn round, 
or he might have seen the delight pictured upon every 
countenance, and the hearty manner in which it was 
manifested. Strangely enough, on a repetition of 
the same performances the house was nearly empty ; 
thus showing how capricious is the breath of popular 
favour. The ear of the populace had been captivated 
by the strains of a rival artist, and Beethoven catered 
or them in vain. 

He now determined to offer the Mass already 
referred to, which was still in manuscript, to the 
Various courts of Europe for fifty ducats ; but only the 

peror of Russia, and the Kings of France, Prussia, 


Beethoven also wrote to Cherubini, but received no 
answer. In the latter years of his life he received 
from the publishers very fair remuneration for his 
works. For each of his last Sonatas and Quartetts 
he was paid from forty to eighty ducats, although 
for many others he received too little. ‘There were, 
however, not wanting instances in which he was 
robbed of the well-earned fruits of his labour. 
Amongst others a Russian Prince, who ordered three 
Quartetts, for which he agreed to pay 150 ducats, 
withheld the money; and, although frequent demands 
were made for it on the part of Beethoven, it was 
never sent. 


Bitter as were such disappointments, Beethoven 
had to endure a severer trial in the base ingratitude 
| of his nephew, for whom he had for many years made 

many and great sacrifices, and subjected himself to 
| Various privations. He had been visiting his brother 
;John, and returned to Vienna with his nephew in 
|an open carriage, on the 2nd December, 1826. The 
‘weather at this time was unusually inclement, and 
ithe exposure in so severe a season produced on 
Beethoven the most disastrous consequences. He 
was attacked with inflammation of the lungs, and 
dropsy supervened. He was unable to obtain the 
advice of his former physician, and it was not till 
some days had elapsed, that Dr. Wavruch, having 
heard by chance of his illness, and that he was 
without medical assistance, hastened to see him. He 
was, nearly two months after, joined by another 
physician, a former friend of Beethoven’s, but the 
malady had then made such progress, that operations 
to relieve the patient were found necessary from time 
to time. Whilst in this deplorable condition, his 
sufferings were aggravated by the apprehension of 
being soon deprived of the merest necessaries, as all 
the funds he could command did not amount to more 
than 100 florins. It occurred to him to apply to the 
Philharmonic Society for assistance; and accord- 
ingly, he wrote to Moscheles, in London, whose 
answer evinced the painful feelings which had been 
drawn forth by his tale of distress. The letter was 
accompanied by the sum of £100, which the Society 
forwarded in alleviation of his wants, with a request 
that he would make further application should he 
stand in need of additional assistance. 

The warnings of his approaching end Beethoven 
bore with resignation; and, since he had little in 
this life to make him happy, the prospect of death 
was not so beset with terror as might have been 
anticipated. He hastened to arrange his worldly 
affairs, bequeathing to his unworthy nephew every- 
thing he possessed, with the exception of the original 
scores of his later works, on which he wrote with his 
own hand, that he left them to one who, especially 
in the latest period of his life, had given him 
abundant proof of the sincerest and most disinter- 
ested friendship. At this very time he was planning 
several new works, including an Oratorio to be en- 
titled, The Triumph of the Cross; but, after the 
severest sufferings, he at length paid the debt of 
nature, whilst surrounded by his brother John and 














and Saxony, accepted the offer. Beethoven was pri- 
vately asked, atthe instance of the Russianambassador 
in Vienna, whether an order of knighthood would not 

@ more acceptable than money; but he decided, 


several of his most intimate friends. He breathed 
his last during a tremendous hailstorm, on the 26th 
of March, 1827, at half-past five in the evening. 

The following description of the closing scene of 


without @ moment’s deliberation, for the latter. The| his life is from the pen of an eye-witness. 


King of France sent him a large gold medal, with his 


‘¢ When I came to him on the morning of the 24th 


ess on one side, and the words, Donné par le roi|March, I found his countenance entirely changed, 





@M. Beethoven, on the other. 






On this occasion|and he was so weak that it was only by the greatest 
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exertion he was able to articulate a few words. Dr. 
Wavruch came in soon after. He looked at him for 
afew moments, and then said to me ‘ Death is not 
far distant.’ As his will had been made the day 
before, our great desire now was that he should be 
reconciled with heaven, and show to the world that 
he died a true Christian. Dr. Wavruch begged him, 
in the names of all his friends, to receive the last rites 
of the Church; upon which, with the most perfect 
calmness, he replied ‘I will.’ The Rector of the 
Parish came about midday, and Beethoven received 
the Sacrament with the most edifying devotion. He 
now seemed to think that his end was near, for| 
scarcely had the Clergyman left the room, when he 
said ‘ Plaudite amici comedia finita est. Tawards 
evening he became unconscious, and began to wander 
in conversation. He continued in this state till the 
evening of the 25th, when it became evident that 
dissolution was fast approaching. He lingered, 
however, till the following evening, and died at a| 
quarter past five. 

The arrangements for his funeral were super-| 
intended by his friends Stephen von Brenning and A. | 
Schindler. It took place on the 29th of March.| 
‘The bier was followed by a large concourse of persons | 
of every rank and condition, from the house where| 
he died to the neighbouring Church where his| 
obsequies were celebrated. His earthly remains were 
then conveyed to the Cemetery, where Anschutz the 
actor, pronounced a funeral oration composed by 
Grillparzer. A silver medal was struck to his memory, 
and his bust soon adorned the halls which had re- 
sounded with his music.” 

The following brief description of Beethoven's 
personal appearance will not be uninteresting. 
‘+ He was five feet, four inches in height, of a strong 
and compact build, and very muscular. His head 
was very large, and covered with long, shaggy gray 
hair, which not unfrequently rested on his shoulders. 
His forehead was high and broad, and when he 
laughed his small brown eyes almost disappeared 
altogether. But they would soon flash again from 
side to side, the pupils being almost invariably turned 
upwards, or if an idea struck him, remain fixed and 
motionless in a long and abstracted gaze. In such 
moments he underwent a sudden change, the inspi- 
ration, which transformed his whole appearance, 
imparting to it an imposing grandeur, and his 
diminutive stature seemed to assume the proportions 
of a giant.” 

From what we, have seen of Beethoven’s character 
it is evident that a largeness of soul beamed forth in 
all his acts; and, though of diminutive stature, he was 
one of the few great men which a generation sees. He 
was thoroughly kind hearted, and generous to a 
degree, though abhorring every sort of ostentation. 
‘He had no sympathy for anything that was mean or 
unjust, and he hated all false dealing. But he was 
a stranger to worldly wisdom, and the knowledge of 
mankind ; and exhibited the credulity of a child in 
matters where caution and experience should direct. 
As a musician, he combined the most profound 
knowledge of music as a science with the happy 
talent of invention, and his melodies possess the 
utmost originality and sweetness. In his earlier 
works he followed in all essential points the practice 
in instrumental music which guided Haydn and 
Mozart. His genius sympathised alike with the 





genial flow which distinguished the compositions of 


a 


characterise the works of the latter. But sub. 
sequently, when Haydn devoted himself principally 
to Church music, and Mozart laid the foundation of 
his endyring fame in his dramatic compositions 
Beethoven followed an entirely different path. His 
seclusion from the world led him into the region of 
instrumental music ; he cherished the art for its own 
sake, and his pianoforte was his sole and all-sufficient 
companion. His own compositions for that instry. 
ment were the cycle in which his creative powers 
were wont to move. By a better adapted treatment, 
and by entering more deeply into the nature and 
capabilities of his favourite instrument, Beethoyen 
soon left his great predecessors immeasurably behind 
him. 

Whenever Beethoven took a subject in hand it 
used to expand under his mighty touch. So absorbed 
was he in the idea that he would pursue the train of 
thought with insatiable avidity. He enlarged upon the 
form he had chosen, but always in conformity with 
the rules of his art, and brought out such wonderful 
combinations as to excite the utmost admiration, even 
amongst the initiated. Speaking of Beethoven’s com- 
positions, Mr. Schindler says, ‘‘ My feelings with 
respect to Beethoven’s music have undergone no 
variation, save to become warmer. In the first half. 
score years of my acquaintance with his works, he 
was repulsive to me as well as attractive. In each 
of them, while I felt my mind fascinated by the pro- 
minent idea, and my enthusiasm kindled by the 
flashes of his genius, his unlooked for episodes, shrill 
dissonances, and bold modulations, gave me an u- 
pleasant sensation. But how soon did I become 
reconciled to them? All that had appeared hard 
I soon found indispensable. The gnome-like 
pleasantries which at first appeared too distorted, 
—the stormy masses of sound, which I found too 
chaotic—I have in after times learned to love.” 


the piano, his orchestral works are grander still. 
Here his bold genius could take a freer and loftier 
flight. He felt at home, so to speak, with the instru- 
mental world, his unfortunate deafness having 
debarred him from communion with his own species, 
and he revelled in the mass of harmonious murmurs 
evoked by his masterly genius. The various states 
of mind his compositions pourtray reveal the depth 
and fervour of his own feelings. In no composer 
are qualities of tenderness and force more happily 
blended ; and so long as music charms our ears, and 
its beauties are understood and appreciated, the 
name of Beethoven will stand out amongst his con- 
temporaries as one who successfully cultivated with 
untiring ardour, the rarest natural gifts that in all 
probability it ever fell to the lot of man to possess. 





ROYAL ITALIAN OPERA. 


M. Amsroise Toomas’s Hamlet, produced at thisestab- 
lishment on the 19th ult., adds one more to the nfany 
mistakes committed by operatic composers in the choice 
of their libretti. From the long list of Shakspere’s plays 
which have from time to time been dressed up in operatic 
form, we cannot name one which has held possession of 
the stage; and, in confirmation of our opinion, that the 
fact of their having been immortalised as dramas, 10 
which the deepest study of human nature, and the most 
elewated poetry are indissolubly united, renders it ex- 
tremely hazardous to set them as operas, we may mention 
that no composer of the highest order of genius has ever 





the former, and the melting tenderness which 


attempted the task, But small nen rush in where great 





But however grand may be his compositions for , 
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men fear to tread; and although Mendelssohn felt his 
utter incapacity to grapple with the comparatively simple 
subject of the Tempest, Ambroise Thomas does not think 
that the profoundly philosophical play of Hamlet is too 
much for him. Believing, as we do, that an artist should 
be judged by results, we can scarcely see why, the exces- 
sive difficulty he has had to contend with should be 
leaded as an excuse for failure: the selection of the sub- 
ject rests with himself; and if the weakest parts of his 
work are precisely those where strength is most needed 
it is an undoubted proof that his ambition has blinded 
him to his want of power. Whatever success M. Thomas 
has achieved in his new Opera, is mainly owing to his 
heroine. A more perfect Ophelia than Madlle. Nilsson 
can scarcely be imagined. In every respect she is the 
ure and confiding girl of Shakspere’s creation; and her 
lovely voice lends such a charm to the heart-broken vocal 
passages in which she, half unconsciou-ly, sings her grief, 
that we forget the excessive mechanical difficulties sur- 
mounted by the artist in our deep sympathy with the 
woman. Never, indeed, can we recall a more poetical! 
reali-ation of this beautiful character; nor can we recol- 
lect any instance where the efforts of the actress were 
more warmly appreciated by the audience. But an Opera 
in five acts, which, with numerous curtailments, takes four 
hours to perform, cannot be carried into popularity by 
Madlle. Nilsson alone; and we much question whether 
Ophelia’s Scena in the fourth act will compensate for the 
enormous quantity of weary music which precedes it. As 
usual, in modern operas, we have no overture. A brief 
prelude, in E flat minor, announces the mysterious nature 
of the work; and after a bright but common-place march, 
the curtain rises to a chorus. A very pleasing and melo- 
dious duet between Ophelia and Humlet then occurs, which 
was much applauded, as it deserved to be. Passing over 
a poor Cavatina for Laertes, the next piece of any im 
portance is a chorus of officers and pages, so bright and 
cheerful as to create an evident wish for an encore. In 
the scene where the Ghost appears, the feebleness of the 
composer is first really shown. ‘To realise by music a 
feeling akin to that which Shakspere has realised by 
poetry, where Z7amlet first encounters the spectre, requires 
no ordinary genius; and we are not therefore surprised 
that this scene is ushered in by a mere melodramatic 
“hurry,” in which recourse is had to the chromatic scale 
which (like theatrical thunder and lightning before the 
commission of a crime) always foreshadows the super- 
natural, Some very excellent declamatory passages are 
here given to Hamlet; and although the general effect to 
the audience throughout this scene is one of dulness, 
there is perhaps more dramatic feeling shown here than 
in any other part of the opera. The air for Ophelia, con- 
taining a charming vocal phrase, in A flat minor, leads to 


Nilsson were displayed to the utmost advantage. An air 
for the Queen is followed by some concerted music, which 
produced but little effect ; the next noticeable point being 
a Bacchanalian song, exceliently sung by Mr. Santley, 
and some well-written dramatic bits in Hamlet’s inter- 
view with the players. The scene in the King’s palace. 
where the play is. acted, is chiefly remarkable for some 
bustling concerted music, which, however, never rises to a 
high level. We will say nothing of the well-known speech, 
“To be, or not to be,” which, translated into Italian, and 
set to music, produced an almost ludicrous effect upon 
thé audience, for which the composer has only himself to 
blame. In the scene between Hamlet and the Queen 
some very impassioned music occurs, and excellently sung 
as it was by Madlle. Sinico and Mr. Santley, the curtain 
descended to very considerable applause. ‘Ihe fourth act 
is the gem of the Opera and the culminating point of 
Madlle. Nilsson’s triumph. After a short ballet, the 
Scena for Ophelia commences and lasts through the rest 
of the act. No words can express the extreme refinqment 
of Madile. Nilsson’s singing in this scene, in which we 
may say that the music if not great, is at least appro- 


dependent upon the introduction of a charmingly plain- 
tive Swedish melody, which is woven in with admirable 
effect. The whole of this scene is thoroughly Shakspe- 
rian in feeling ; and we need hardly say that the delight 
of the audience could scarcely be restrained within 
bounds, the fall of the curtain raising a storm of applauve 
which could only be appeased by Madlle. Nilsson appear- 
ing three times on the stage to curtsey her acknowledg- 
ments. The fifth act contains merely the Funeral March 
and chorus, with the murder of the King, and a short 
piece of mad declamation for Hamlet ; but after the ex- 
citement caused by the music of the preceding act, it is 
scarcely to be wondered at that the last scene should pro- 
duce but little sensation. Throughout the Opera, Mr. 
Santley sang the music of Hamlet to perfection; and his 
acting was almost equal to his singing. Signor Ciampi 
as the Ghost, and Signori Tagliafico and Marino in the 
small parts of Horatio and Marcellus, were thoroughly 
efficient; Signor Corsi also singing the Cavatina given to 
Laertes with much effect. The chorus was excellent ; 
and the scenery, especially the view of the brook, with 
the overhanging willows, in the highest style of art. 
Signor Arditi conducted with the utmost care and judg- 
ment; and to him much of the success of the perform- 
ance was owing. 


THE ORATORIO CONCERTS. 


A rine performance of Mendelssohn’s St. Paul, was , 
given at the last of these subscription Concerts, on the 
9th ult., at St James’s Hall. We have rarely heard Mr. 
Sims Reeves sing with more intensity of feeling than in the 
highly dramatic Recitative of Stephen, ‘* Men, brethren 
and fathers;” nor, indeed, do we believe it possible for the 
tender air, “ Be thou faithful,” to be more perfectly ren- 
dered than it was on this occasion, the exquisite violon- 
cello ohbligato of Mr. Collins also lending so powerful an 
aid to the general effect as to rouse the audience to enthu- 
siasm. In the soprano music, Madame Lemmens-Sher- 
rington sang with her usual earnestness and purity of 
style; and if in the air, “ Jerusalem,” we felt the want of 
that deep religious fervour which the subject demands, 
we had in its place the most finished artistic expression. 
Mr. Lewis Thomas gave the utmost effect to the whole 
of the bass part, singing the somewhat thankless decla- 
matory air, “ Consume them all,” with that energy which 
only a thoroughly-trained vocalist dare attempt, and 
giving also the move subdued solos with an equal amount 
of success. The contralto air, “ But the Lord is mindful,” 
received the utmost justice from Madlle. Drasdil; and 
Mr. Montem Smith was highly effective in the whole 
of the tenor Recitatives entrusted to him. The subordi- 
nate parts were efficiently filled by Mr. Chaplin Henry 
and Mr. J. T. Beale. ‘The most difficult choruses were 
given best; many of the points where indecision is so 
frequently observable being taken up with surprising firm- 
ness. The chorales shewed the equality of tone in the 
choir to the utmost advantage; and although in our 
opinion they were scarcely sufficiently subdued, the just- 
ness of intonation rendered them at least thoroughly satis- 
factory to musical ears. In every respect the fine chorus 
which ends the first part, “O great is the depth,” was a 
marvel of excellent singing, both for power and preci- 
sion, and the applause with which it was greeted proved 
unmistakably its effect upon the audience. On the 
15th ult., an extra Concert, for the Director’s benefit, 
was given, when Handel’s Jephtha was repeated. This 
magnificent work, with which the Oratorio Concerts 
commenced, on the 5th February last, achieved a success £0 
decisive as to render a second performance of it during 
the present season most welcome. Unfortunately Mr. 
sims Reeves was not able to attend (in consequence of 
acute inflammation of the eyes) but his place was supplied 
by Mr. Vernon Rigby, who gave the whole of the music 
with such effect as to advance him materially in the 
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exponent of the highest class of sacred music. The 
well-known air, ‘“ Waft her, angels,” was a genuine 
success; and the audience would scarcely rest contented 
with his mere acknowledgment of the overwhelming 
applause with which he was greeted. Herr Carl Stepan 
fully sustained his reputation in the bass part; and Miss 
Julia Klton sang the music of Storge with much dramatic 
power and expression, the passages lying more thoroughly 
within her register than in that ot Madlle. Drasdil, who 
on the former occasion was the representative of the part. 
Miss Banks was everything that could be desired in the 
music of Jphis (the beautiful air, « Farewell, ye limpid 
springs,” being sung with the utmost pathos), and Miss 
Annie Sinclair gave the recitatives allotted to her with 
much intelligence and expression. We have before 
spoken of the success of the choir in the fine choruses 
with which this Oratorio abounds; and have only to say 
that on this occasion the effect of Handel’s massive writing 
—especially in the overwhelming chorus, “ When His 
loud voice,”—was even greater than before, the audience 
indeed prolonging the applause with a perseverance worthy 
of a better object, considering shat the object was to effect 
a repetition of the entire chorus, to the utter destruction 
of the general effect of the work. We are glad to find 
that these Concerts have been so successful that nine 
more will be given, commencing in December next. 
Amongst the works to be performed, Bach’s Passion 
Music, Spohr’s Last Judgment bBeethoven’s Mass in 
D, and the Choral Sympho-y, Handel’s Dettingen Te 
Deum, Acis and Galatea, and one of his lesser known 
Oratorios are named, such promise showing an amount of 
enterprise which cannot be too highly praised. Mr. 
Barnby has well earned his position; fur apart from his 
having produced, with the utmost success, seven great 
musical works within less than six months, we have to 
thank him for proving the practical advantage of adhering 
to the diapason normal, and for steadily resisting the 
system of encores, two reforms which, however desirable 
they may have been considered, have never before been 
unflinchingly carried out. 





PHILHARMONIC SOCIETY. 


Ar the Sixth Concert, which took place at St. James’s 
Hall, on the 31st May, the Symphonies were Haydn’s, in 
B flat, known as “ La Reine de France ”—a work although 
somewhat weak, historically interesting, as having been 
= before the celebrated twelve, composed for 

ndon—and Beethoven’s, in B flat (No. 4). An orches- 
tral novelty was the Prelude to Wagner’s Lohengrin, 
which produced so decided an effect upon the audience as 
to be unanimously encored; thus proving that the 
indefinite period so often named as “the future” has 
already commenced. How this specimen of the com- 
positions of so innovative a writer as Wagner ever crept 
into the programme of a conservative Society like the 
Philharmonic, it is impossible to conjecture; but certain 
it is that so original and thoughtful a piece of orchestral 
eolouring, resembling in its dreamy beauty the glowing 
— of that daring artist Turner—which were also 

or some time works of ‘the future ”—must inevitably 
assert itself, by virtue of that innate power over human 
sympathies which defies all the canons of criticism ever 
laid down by artistic law-givers. _M. Vieuxtemps’ inter- 
pretation of Mendelssohn’s Violin Concerto, scarcely 
realised the intellectual beauties of the work to the fullest 
extent; but for facility of execution, and perfect command 
over the mechanical difficulties which it contains. his 
performance of the entire composition was everything 
that could bedesired. Weber's Voncert-Stiick was played 
with the utmost delicacy, and with much dramatic feeling. 
by Fraulein Mehlig, who seemed tho: oughly to enter into 
the spirit of the little story which it was the object of the 
composer to illustrate. The vocalists were Madame 
Volpini and Mr. Santley, the latter of whom gave.a Canto 
Infernale, « Lucifero,” by A. Graffigna, which, in spite of 
excellent singing, produced but littleeffect. The seventh 





Concert took place on the 14th ult., when Protessgr 
Bennett's Symphony in G minor, composed expressly fog 
the Society in 1864, was performed with marked succesg 
Every movement was well played, and received with the 
warmest applause, the Minuet so thoroughly charmi 
every hearer as to be re-demanded with enthusiasm, At 
the end of the Symphony Professor Bennett was called 
forward to receive the congratulations which he had sq 
thoroughly earned. The other Symphony was Beethoven’s 
“ Kroica,” which under Mr, Cusins’ careful direction, 
went admirably, Again Madame Norman-Nerudg 
delighted everybody by her’ exquisite violin playing, 
although we should have been ad:itionally pleased to hear- 
her in better music than Rode’s Seventh Concerto. The 
vocalists were Madame Monbelli and Signor Verger. One 
more extract from Wagner’s works, the vigorous March 
in Zannhéuser, played the audience out. 





THE CHARITY CHILDREN AT ST. PAUL'S, 


Tuts Annual Meeting—always an interesting event, 
and one of the few Festivals to which the residznts of the 
metropolis have to look forward—took place on the 3rd 
ult, under the dome of St. Paul’s Cathedral. The 
singing of the Hundredth Psalm was in every respect 
fully equal to that on any former occasion; the four 
trumpets, combined with the organ, in the last verse, pro- 
ducing a thrilling effect upon the vast body of listeners, 
The responses were, as usual, by Tallis, and the Psalms 
were sung to Dr. Crotch’s slow chant, the children joining 
in the Gloria Patri at the conclusion of each. Mr. Gose’s 
admirable «Te Deum” and “Jubilate” were finely given; 
the organ accompaniment being excellently played by 
Mr. George Cooper. Handel’s “ Zadok, the priest,” before: 
the prayer for the Queen, (the organ accompaniment 
played as a duet by Messrs. Goss and George Cooper), ané 
the Chorale, from St. Paul, ‘ Sleepers, wake,” which pre» 
ceded the Sermon, were sung with the utmost precision 
and power; and after the Sermon, Dr. Croft’s setting of 
some verses of the 104th Psalm again gave the young 
choristers an opportunity of showing their vocal powers, 
The “ Hallelujah Chorus,” from the Messiah, was giver 
at the conclusion of’ the service, and formed a fitting 
climax to a perfurmance which reflected the utmost 
credit upon all concerned. 





GENOA. 


On the 26th May, a performance of Rossini’s Messe 
Solennelie was given at the Paganini Theatre, under the 
direction of three Maestri; one of them having the dril- 
ling of the orchestra, the other of the chorus, and the . 
third the general conductorship, on the night of perform- 
ance, With so much pains bestowed, every regard was: 
had to the complete execution of a work that has lately 
been gaining so much public attention; and to the inde+ 
fatigable exertions in preparing the band and chorus be- 
forehand, much credit is due. Nevertheless, owing to 
the mistaken times in which certain of the movements 
were given, and to the extreme inefficiency of the solo 
vocalists, the general effect was any thing but satisfactory. 
However, the previous interest excited in the work of 
Italy’s lately-deceased composer, caused the audience 
be an overflowing one; and the choral portions were re- 
ceived with due admiration. As usual, the energetic 
exertions of Maestro Lavagnino in the less-apparent 
thoroughly indispensable labours of pre-superintendence 
were not spared; and to these were mainly owing the 
orchestral and choral efficiency on the present occasiom. 
The spirited Fugue, “Cum sancto,” and the gracefully 
effective “Sanctus,” received the tribute of an encore from 
the assembled auditory. as 

On the 3ist May. an Jnstrumental Concert was givel 
in thg Ridotto of the Carlo Felice Opera-house, with the 
view of feeling the musical pulse of the Genoese publie, 
as to whether the establishment of a Quartett Society’ 





would be likely to prove successful. The pieces chosem 
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Words by Rozerr Dopsuey. Music by E. A. Sypmwuam, 
London: NOVELLO, EWER anp Co., 1, Berners Street (W.), and 35, Poultry (B.C.). 
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A Folio Edition of this Part-Song is published by Novello, Ewer and Co., also separate Vocal Parts. 
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for this trial-evening were the first movement, the Adagio, 
and the Finale from Haydn’s Quartette (Op. 96); the first 
movement, the canzonette, and the Finale from Mendels- 
gohn’s Quartett (Op. 12); with the first movement, the 
Andante,and the Finale from Beethoven’s Quintette (Op. 4;. 
In the first place, to give a selection of movements from 
each work, instead of giving the work in its entirety, is 
hardly a judicious mode of trying the taste and inclination 
of new hearers for a special kind of musical composition; 
and in the next place, there was so much reserve affected 
and even proclaimed in the putting forth of this experi- 
ment for the establishment of a quartutte society, that it 
could hardly be wondered if the attendance was remark- 
ably stinted. To claim exclusiveness and exercise chariness 
in such a matter, seems like wilfully limiting the number 
of hearers to a very select few; and the consequence was 
what might have been expected,—the seats in the room 
were sparsely occupied, merely by those who are well 
known already to constitute the some seventy or eighty 
special lovers of instrumental chamber-music in Genoa. 





Tue first Concert of Miss Emma Buer, which 
was given on the 16th ult., atthe Hanover Square Rooms, 
contained a programme of much interest, and proved that 
the Concert-giver has a right to occupy a high position as 
an interpreter of the best pianoforte music. In Beet- 
hoven’s Trio in D (Op. 70), for pianoforte, violin and violon- 
cello (in which she was ably assisted by Mr. Henry Holmes 
and Signor Piatti), Cipriani Potter’s fins Duo for two 
pianofortes (in which she enjoyed the co-operation of her 
instructor, Mr. Walter Macfarren), and Mendelssohn’s 
Duo for pianoforte and violoncello. Andun‘e and variations 
in D (the violoncello part played in his usual masterly 
style, by Signor Piatti), Miss Buer displayed an exception- 


ally fine touch and style; and she was equally succe-sful 


in several lighter compositions, which agreeably relieved 
the more classical part of the selection. Miss Annie 
Edmonds, Miss Robertine Henderson, Miss Marion Severn, 
and Mr. Wilbye Cooper, were the vocalists, and Mr. Walter 
Macfarren conducted. Miss Buer has received her education 
in the Royal Academy of Music, upon which Institution she 
certainly reflects the utmost credit 


Tue annual Report of the Choir Benevolent 
Fund shows that the Society continues in its career of 
ey and usefulness. Several successful festivals 

we been given in aid of its funds, and many new sub- 
scribers have been added to the list. Such charitable 
Institutions as these have a most powerful claim upon the 
sympathies of those who cannot but feel how precarious 
are the incomes of the majority of those who live by the 
musical profession; and how difficult it is to make any 
provision for the time of need or affliction. 


Tue New Polyhymnian Choir’s Programme 
for June, was selected from the works of Mendelssohn, in- 
cluding Athalie, “ Vintagers’ Chorus,” ‘Open Air Music,” 
songs, &c., the whole of which was rendered with much 
care and precision, the ‘* Vintagers’ Chorus” gaining an en- 
thusiastic encore from a very large audience. The solo- 
vocalists were Miss Emily Dixon, Miss Ford, Master 
Robinson, and Mr. Paterson, and the illustrative verses in 
Athalie, were read by Mr. Potter. 


Weare informed that Mr. C. Warwick Jordan, 
(organist and director of the choir of St. Stephen’s, Lewis- 
ham), has taken the degree of Bachelor of Music, at 
Oxford. —Mnr. W. Creser hasalso successfully passed his 
examination for the same degree, which was granted to 
him in Convocation after the performance of hisexercise— 
& setting of the 145th Psalm. 


Miss Guratpine Somers gave a Concert on 
the 10th ult., at St. George’s Hall, which was very well 
attended, Mdlle. Zuliani, Miss B. Reeves, Mr. Wall- 
worth, Mr. C. Stanton and Mr. Chaplin Henry, were the 
vocalists; and Herr Lehmeyer, Henri Eayres and Kate 
Gordon assisted Miss Somers in the instrumental music. 








A CORRESPONDENT informs us that at Hankow, 
on Easter-Sunday, the “ Hallelujah Chorus” was sung, ag 
an anthem, by 3 sopranos, 1 alto, 2 tenors, and 2 
and that it went exceedingly well. He also states that 
this is the first time this chorus has ever been given in 
China. We are somewhat curious to know what effect it 
created. 


Tue Islington Chora] Association gave a Con- 
cert ou Tuesday evening, the 22nd ult., at the School 
Rooms, Packington Street. The selections consisted of 
“The winds whistle cold,” “ Awake. ®olian lyre,” 
‘“‘ Here, in cool grot,”’ “ Happy we,” “ Daughter of error” 
(solo, Master Robinson). “ ‘Che Heavens are telling,” 
“To Thee, great Lord,” &c. Songs were given by Miss 
Emily Dixon, the Misses Lowry, and Mr. Hickley. There 
was a large attendance. Mr. W. Robinson conducted; 
and Mrs, Paulsen was the accompanist. 


A pepuration from the Cotfncil of the Tonic 
Sol-fa College, waited upon the Right Hon. W. E. Forster, 
M.P , Vice-pr sident of the Committee of Council on 
Education, on Wednesday the 16th ult. Andrew John- 
ston, Esq., M.P., explained in brief words the object of 
the deputation. Mr Curwen then read a memorial to 
the Lords of the Education Committee, in which he urged 
the claims of the Sol fa method of teaching singing upon 
the attention of Government. The Vice president re- 
plied, that on the question of the advantage of instruction 
in music to scholars in day-schools, he was quite in agree- 
ment with the deputation, though he could seareely say 
that he thought it a necessary part of education. Speak- 
ing to those who had experience+as schoolmasters, they 
knew how difficult it was to get children to remain at 
schoul long enough to be as well educated as they should 
be in what might be considered indispensable in educa- 
tion,—reading, writing and arithmetic. But he con- 
firmed the view of the deputation, that music was one of 
those extra subjects in which examinations might be held 
under Article 54, of the Revised Code. It had been the 
practice of the Committee of Council to pay for results, 
without considering the method or system by which those 
results were obtained. In training colleges it was neces- 
sary 10 recognise particular methods to some extent, but 
not in common schools It might, therefore, prove that 
there does not exist any hindrance to the wishes of the 
deputation, at least as far as relates to schools. As to the 
Tonic Sol-fa method he had heard that it was doing much 
to spread a knowledge of music; but he thought that 
before adopting it in Government examinations it would 
be right to consult with the Inspectors of Schools, and 
ascertain their views upon the matter. In conclusion, he 
promised to bring the suggestions of the deputation under 
the attention of the Lord President of the Council (Harl 
de Grey). 


Mr. J.T. Coopsr’s Choir, which for some 
years past has been located at the Islington Literary and 
Scientific Society, met this season at the Chapel of Hase 
School Rooms, Liverpool Road, Islington, under the pre- 
sidency of Sir James Tyler. A very successful visitors’ 
evening was given on the 25th May; the programme 
consisting of lees, part-songs, madrigals, choruses, and 
solos. by Mendelssohn, Rossini, Weber, Sir H. R. Bishop, 
Webbe, W. V. Wallace, Hatton, A. S. Sullivan, Henry 
Smart, R. J. Stevens, &., &c. The solo executants were 
Mi-s Que’stel. Miss Rosabella Shackell, Miss Scamell, Miss 
Freeman, Miss Shackell, Mr. Belcher, &c., who acquitted 
themse]ves admi ably. Mr. J. T. Cooper conducted with 
much ability; and Miss Cooper presided, as accompanist, 
at the pianoforte. The room was crowded with a highly 
appreviative audience. 


Miss Eprra Wrwnv's first Concert took place 
on the 3rd ult., at St. James’s Hall, when, amongst other 
solos, she gave a very elegant song. composed for her by 
Randegger, called “Only fur one,” which was deservedly 
encored. Miss Wynne is now too. well known as one of 
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our very best native vocalists to need more than an assur- 
ance that on this occasion’she sang with even more than 
her usual purity of intonation and refinement of feeling. 
She was ably assisted in the vocal department by Miss 
Watts, Madame Rudersdorff, Madame Sainton-Dolby, 
Miss M. Severn, Messrs. W. H. Cummings, Vernon Rigby, 
L. Thomas, and Signor Bossi. Instrumentalists :—Miss 
K. Roberts and Mr. W. G. Cusins (pianoforte), Messrs. 
J. B. Chatterton and J. Thomas (harp), Signor Piatti 
(violoncello), and M, De Jongh (flute). 


Mrs. Jonn Macrarren’s Concert, on the 4th 
ult., at St. James’s Hall, displayed that excellent pianist’s 
qualifications to the utmost advantage. Amongst other 
pieces she performed (with the valuable co-operation of 
M. Sainton), Beethoven’s Sonata in E flat (Op. 12), and 
two Romances by Walter Macfarren. A new duet for 
two pianof.rtes, on themes from Der Freischiitz (com- 
posed by Mr. Benediét), was also played with much suc- 
cess by the composer and Mrs. Macfarren. The vocalists 
were Madlle Liebhart, Misses Banks, Henderson, Sinclair, 
Emmett, Edith Wynne, Mesdames Patey and Sainton- 
Dolby, Messrs. W. H. Cummings, Garcia and Patey. A 
new song by Randegger, a new duet by Miss Gabriel, and 
new songs by Mori and H. Holmes, were sung by Madame 
Sainton-Dolby, Mr. and Madame Patey, and Miss Rober- 
tine Henderson respectively. The Concert was well 
attended. 


Tue Annual Concert of Miss Marian Buels; 
a young pianist rapidly rising into notice, was given on 
the 4th ult., at the Beethoven Rooms. The principal 
feature in the prograntme was a new Sonata, of her own 
composition, for pianoforte and violoncello, a work of more 
than ordinary promise, which was excellently performed 
by the composer and M. Paque. Several solos were played 
by the Concert-giver with much success; and she also 
joined Mr. W. G. Cusins in Schumann’s Andante with 
variations, for two pianos. She was assisted by Herr 
Straus, on the violin, and by Misses Banks, B, Emmett 
and Fairman, Mr. 8. Betjeman and Herr Deck in the 
vocal department. 


Mr. Henry Lestir’s benefit Concert, being 
the last of the present season, was given at St. James’s 
Hall, on the 4th ult., when a highly attractive programme 
was provided. Besides the pieces for the Choir—which 
included Samuel Wesley’s Motet, ‘In exitu Israel,’ and 
Mendelssohn’s Psalm, “ Judge me, O God”—the services 
of Mr. Sims Reeves were secured, two of his most effective 
solos, Beethoven’s “ Adelaida” (with Madame Arabella 
Goddard’s pianoforte accompaniment) and Blumenthal’s 
“ Message,” being selected for the occasion. Amongst 
the most interesting features in the Concert were Weber's 
Sonata for pianoforte and clarionet, finely performed by 
Madame Goddard and Mr. Lazarus, and Thalberg’s Fan- 
tasia upon “ The last Rose of Summer,” played to per- 
fection by Madame Goddard. The principal vocalists, 
besides Mr. Reeves, were Miss Edith Wynne (who sang 
the solo part in Mendelssohn’s “ Hear my prayer,” with 
excellent feeling), Miss Marion Severn and Mr. Frank 
Massey. 


MavaMe TurrEse LEUPOLD gave a private 
Soirée Musicale on the 5th ult., at the Hanover Square 
Rooms, under the most distinguished patronage. Unfor- 
tunately the Concert-giver was unable to play the piano- 
forte works set down in the programme for her, in con- 
sequence of having hurt her hand; but she accompanied 
all the vocal music sung by her pupils with the utmost 
delicacy and refinement. As a teacher, Madame Leupold 
deservedly holds a high reputation: it is easy enough to 
produce one or two good singers or pianists; but to be 
able to shew that a number have been trained with equally 
satisfactory results, proves that a definite system has been 
applied, which can only fail from the utter incapacity of 
the pupils to receive it. The singing of Madlle. Tourrier 
in Glitck’s “ Ché fard,” was in every respect excellent ; 
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and Miss Goodall was also highly effective in Spohr’s 
‘« Bird and Maiden.” The duet, « Voga tonio,” by Madlle. 
Tourrier and Miss Goodall, and two vocal trios, in which 
the above-mentioned ladies were joined by Miss Ogle, 
were received, as they deserved to be, with the most 
spontaneous applause. The pianoforte pupils, whose names 
did not transpire, were no less deserving of praise, both 
the solo and the duet being given with perfect execution 
and true musical feeling. A good word should be said for 
Mr. E. Lloyd, who in two tenor solos displayed an agree. 
able voice and purity of style which he may, if he be so 
inclined, turn to excellent account. The vocal depart- 
ment was strengthened by Madlle. Liebhart, Madlle, 
Auguste Giétze, Herr Angyalfi, and the Swedish Quar- 
tett Union, and besides Herr Oberthur, Mr. A. Collard 
(flute), and Signor Fumagalli (pianoforte), played solos 
with much effect Mr. Benedict and Signor Fumagalli 
shared with the Concert-giver the duty of accompanying 
the vocal music. 


Herr Ernst Paver gave his annual Concert 
at the Hanover Square Rooms on the 7th ult., when he 
performed with his usual success several pianoforte works 
addressed only to those who do not attend Concerts for 
the mere sake of witnessing executive display. Bach’s 
Sonata in G major, in which he was joined by Signor 
Piatti, was a real treat of its kind; the “viol di gamba” 
(for which instrument the Sonata was originally written, 
in conjunction with the “ clavicembalo), being admirably 
represented by the violoncello Herr Pauer also gave some 
compositions of his own with much effect; and Herr 
Straus was eminently successful in his performance of a 
violin Sonata by Handel, accompanied by the Concert- 
giver, on the pianoforte. The vocalists were, Miss Berry- 
Grvening, Madlle. Drasdil, Herr Reichardt and Herr 
Wallenreiter. 


A morning Concert was given by Miss Clin- 
ton Fynes, on the 10th ult., at the Hanover Square 
Rooms, before a large audience. Miss Fynes proved her- 
self an able and accomplished pianist, not only as a solo 
player, but in the exacting “ Kreutzer” Sonata—in which 
she was efficiently supported by Madame Norman-Neruda 
(violin)—and in Haydn’s Trio in G major, the violin and 
violoncello parts being ably sustained by Madame Norman- 
Neruda and Mr. W. H. Aylward. She also played with 
equal effect Reissiger’s Duo Concertante, with Mr. Lazarus. 
The vocalists were Miss Edith Wynne. Miss Bessie 
Emmett, Miss Jenny Pratt, Mr. Vernon Rigby, and Mr. 
Harley Vinning. 

Tue Misszs JEWELL’s evening Concert, at the 
Hanover Square Rooms, on the 11th ult., was well at- 
tended. and highly successful. The programme included 
several concerted pieces, in all of which Miss Ellice Jewell 
proved herself a pianist of the true school; and Miss Anna 
Jewell was deservedly applauded in her vocal solos, her 
voice and style giving ample evidence of good and careful 
training. The Concert-givers were assisted by several 
eminent artists, both vocal and instrumental. 


Miss Katuenrtne Poyntz gave her first: morn- 
ing Concert on the 15th ult., at the Hanover Square 
Rooms, when she sang a very excellent selection of music, 
including, “ Come per me sereno” (which was encored), 
the duet “Cantando un di” (with Miss Edith Wynne), 
and two ballads. in all of which she was thoroughly suc- 
cessful. Mr. W. H. Cummings and Mr. Lewis Thomas 
contributed some vocal music with their usual effect; and 
the solo instrumentalists were Signor G. Regondi _(con- 
certina) Mr. Boleyne Reeves (harp), and Mr. E. Motte 
(pianoforte). 

A Concert was given by Miss Kate Roberts 
and Mr. Elli. Roberts, at St. George’s Hall, on the 15th 
ult., before a large audience. Miss R«berts displayed 
much talent as a pianist in the pianoforte part of a Quin- 
tette of Hummel’s, and also in several solos, and Mr. 





Roberts’s harp performance was much admired, and de- 
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servedly applauded. The Concert-givers were aided by 
many artists of eminence. 


A very excellent Amateur Concert, in aid of 
the Clergy Orphan Schools, was given at the Hanover 
Square Rooms, on the 18th ult., when a carefully-selected 
and highly «ffective programme was provided. Etiquette 
forbids our entering into any detailed account of the 
efficient manner in which the several pieces were per- 
formed; but we cannot refrain from mentioning the truly 
artistic style in which the pianoforte part of Beethoven’s 
Trio in B flat (for pianoforte, violin and violoncello) was 
played by a lady, and we may say that generally the 
vocal music was rendered with care and judgment 
throughout. The room was well filled; and we sincerely 
trust that the noble Charity in whose aid the perform 
ance was given, may materially benefit by the result; for 
we hear that although the Institution has effected, and is 
still effecting, much real good, the house and all neces- 
sary organization are available for a much larger number 
of inmates. 


Mr. Lanspowne Corretn gave a Morning 
Concert on the 29th May, at the Store Stre-t Rooms, be- 
fore a large audience. The principal vocalists were Miss 
Rosabella Shackell, Madame Alfiardi, Miss Emilie Blanche, 
Mics Ida Wilmot, Madame Bishop, Madame Montserrat. 
Mr. Walter Reeves, Mr. Sianley Betjemann, Mr Row- 
land, and Herr Angyalfi. all of whom were highly suc- 
cessful. Two youthful instrumentalists, Master Surtees 
Corne (piano‘orte), and Master Louis D’Egville (violin), 
gave much pleasure in their solos; and Miss Jarman and 
Miss Helen Meredith, also proved themselves pianists of 
much ability, the first-named lady in Weber’s Concert- 
Stiick, and the second in a piece called « L’Ecosse.” 


Mr, I[znry Hotmes’s Concert at the Hanover 
Square Rooms, on the 21st ult., gave that excellent 
violinist an opportunity of displaying his talents in vari- 
ous styles of music, the programme including Schumann’s 
Quartet in A major (in which the Concert-giver was ably 
supported by Messrs. Folkes and Burnett, and Signor 
Pezze), and several solos, all of which were warmly ap- 
plauded by a thoroughly appreciative audience. Mendels- 
sohn’s variations in B flat, for two pianofortes (played with 
much effect by Miss Agnes Zimmermannand Mr. Walter 
Macfarren ), contributed much to the interest of the Con- 
cert. His Royal Highness the Prince of Wales was 
present. 


Mr. Hearn Mitts gave an evening Concert 
on the 14th ult., at Camden Town, which met with every 
success The orchestra, which consisted of the members 
of the North London Philharmonic society, performed 
several pieces with much effect. Miss Gaskin was highly 
successful in her vocal solos, and also in a duet with Mr. 
Platt. Several glees were given during the evening, by 
a well trained choir, under the direction of Mr. Carpen- 
ter. Mr. Heath Mills conducted with skill and judgment, 
and Mrs, Oscar Smith ably presided at the pianoforte. 


Mr. J. Tennrett1 Carxtn’s Concert (4 I’ in- 
vitation) took place at the Store Street Rooms, on the 18th 
ult. The principal feature of the programme was a most 
successful rendering of Benedict’s Cantata St. Cecilia, in 
which Miss Bessie Emmett (pupil of Mr. Calkin) greatly 
distinguished herself. She was much applauded; and we 
have little doubt that she will eventually occupy an 
honourable position among the favourite Concert vocali-ts. 
The other solo parts were excellently rendered by Miss M. 
Severn, Messrs. Arthur Byron and Winn. ‘The com- 
poser, who was present, expressed his nnqualitied approval 
of the performance. A second part, consisting of miscel- 
laneous music, in which Mr. J. Baptiste Calkin, on the 
piano, and Mr. T. H. Wright, on the harp, sustained 
their deserved reputation, completed a very excellent 





performance, 


Rebieus, 


Oxford: At the Clarendon Press. London: Maommran 
and Co. 


A Treatise on Counterpoint, Canon and Fugue; based 
upon that of Cherubini. By the Rev. Sir fF: A. Gore 
Ouseley, Bart., M.A., Mus. Doc., Professor of Music in the 
University of Oxford. 


Tue teaching of Counterpoint may be said to be ina 
transition state. The accepted standard books on the 
subject define the laws without the slightest qualification 
—‘ this is allowed,” and “ this is not allowed” settle the 
matter at once and for ever in the mind of a student; and 
he is therefore taught to regard all deviations from these 
fixed rules in the works of the great composers as the 
privileged eccentriciiies of genius. Modern authorities, 
however, seeing that many of the laws belonged to old- 
world notions on the art, are prone to preface their teach- 
ing by explaining that, although a large number of the 
restrictions imposed upon those who study counterpoint 
are thoroughly obsolete, it is good in the first instance to 
observe them rigidly, in order that those who afterwards 
become composers, may, from having acquired the power 
of working in fetters, be able to work with additional 
freedom without them. Whether some day a book may 
be written which shall teach counterpoint as it is now 
practised remains still problematical. Meanwhile, how- 
ever, Sir Gore Ouseley (who deserves to be heard, by 
reason of his talent and position) contributesone more to the 
works of what we may call the transition age, “ based upon 
that of Cherubini.” Why the book has been written it is 
difficult indeed to say; but being written, we are bound to 
accord much praise to the accomplished author for the 
careful and earnest manner in which he has performed his 
task. The rules are clearly laid down; and in most 
cases sufficient reasons are given for the necessity of their 
due observance; but the constant di-agreement between 
the old theorists and the more modern ones, will, we 
fear, do much towards perplexing the pupil, and creating 
a latent feeling that a subject upon which so much 
difference of opinion can exist is scarcely worth serious 
study. In page 19, for instance, we are told, that Zarlino, 
Fux and other old contrapuntists of the severely strict 
school (as it might be termed) allow as a licence, in the 
third species of counterpoint, that the second or fourth 
crotchet being dissonant, may proceed to a concord by a 
skip. As Cherubini does not admit this licence, however, 
the student is recommended to avoid it; and yet although 
the faith of the reader is thus shaken in this composer, 
an immense number .of specimens of counterpoint are 
given from ux, as being worthy of imitation, many of 
which we may say, by the way, are amongst the very 
worst examples—especially of two-part writing—that we 
have ever seen. ‘The best portions of the book are 
unquestionably those which relate to Double Counter- 
point and Fugue, the laws relating to the construction of 
a Fugue being especially well given; as, for example, 
where the student is told that the “answer” is to be 
regarded from a melodic, and not from a harmonic point of 
view, a rule of the utmost importance to beginners. In 
conclusion, we may say that Professor Ouseley has well 
considered the subject he has undertaken to expound ; 
and if his work do not become the text-book for students, 
it will be rather because the traditionary laws of counter- 
point are fast dying out, than from avy fault in the 
manner of setting them forth. 





Lonemans, GREEN AND Co, 

Singers and Songs of the Church: being Biographical 
Sketches of the Hymn-writers in all the Principal Collec- 
tions. By Josiah Miller, M.A. 

Tue title of this carefully compiled work will suffi- 
ciently explain its contents. Tne biographical sketches 
are arranged in chronological order; so that in fact the 
book presents an interesting history of the schools of 
hymn-writers; for although of course a/J authors of 
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hymns are not included, those who have at all won their 
way to public favour have a place in the volume; and any 
one may be easily referred to by means of the alphabetical 
index. ‘The work will be found invaluable to all who are 
seeking for reliable information upon the Songs of the 
Church ; and every credit is due to its author for the zeal 
with which he has devoted himself to the preparation of 
so excellent and useful a book of reference. 


Merzier anv Co. 

Johann Sebastian Bach: his Life and Writings. Adapted 
from the German of Hilgenfeldt and Forkel. With addi- 
tions from original sources. 

WE regret that the inexorable demands upon our space 
will not permit us to do more than recommend this work 
to all musical students. The translation of Forkel’s 
“ Life of Bach” having been long out of print, it was a 
happy thought to adapt portions of Hilgenfeldt’s more 
elaborate book on the same subject, ‘ with such additions 
from Forkel and other sources as seemed desirable.” The 
result is an exceedingly interesting little volume, which 
we are confident will be read both’ with pleasure and 
profit. 





Nove.io, Ewer anp Co. 

Le Carneval de Rio. Piéce de Salon. 

La Rose. Morceau Elégant. 

Ou vas tu, oiseau? Piéce descriptive. 

Le Zephyr. Morceau Elégant, 

Les Yeux bieus. Impromptu. 

Par J. W. Harmston. 

Tuesr Pianoforte Pieces, by a composer of whom we 
have before made favourable mention, will be found 
useful to teachers; for, although unpretentious in design, 
there is an elegance in the passages which should recom- 
mend them to all who desire to cultivate a refined taste, 
as well as a brilliant execution. The first on our list 
reminds us of the “ Carnival of Venice,” made so popular 
to amateurs by Schulhoff’s pianoforte arrangement. The 
introduction is somewhat rambling and unsatisfactory, but 
the theme is graceful, and effectively varied. Why, at 
page 6, the four crotchets should be written in the upper 
part against the flowing bass in § rhythm, we are at a 
loss to understand: surely the usual licence of writing 
two quavers against three might have been adopted, and 
we think that the passage marked “ Facile” might then 
have been dispensed with; for any player who could 
execute the rest of the piece could most certainly van- 
quish this small difficulty. In “La Rose” we havea 
cantabile theme, treated with tenderness throughout; the 
only fault being that, after the modulation into G flat, 
the return to the original key is somewhat abrupt. “ Le 
Zephyr”’ has perhaps a more pleasing subject than any of 
the pieces under notice; but the plan of throwing off 
arpeggios between the holding notes of the melody has 
now become such common property that we can scarcely 
tell one piece from another. We almost wish that Thal- 
berg had patented this invention years ago, so that no 
other composer should have been permitted to infringe 
his right. ‘The title, “ Od vas-tu, oiseau,” will sufficiently 
show the character of the next piece on our list; but in 
this case the “little warbler” sings a welcome song ; and 
does not indulge in that reprehensible exuberance of 
spirits which would cause us not to care particularly 
where he was going to, provided he went away from us. 
The opening is particularly refined; and the variety of 
touches in both hands will prove useful to young players, 
who may be safely trusted with this elegant trifle, 
delicacy of treatment, rather than executive power, being 
needed for its due interpretation. The Impromptu— 
strangely christened “ Les yeux bleus”—is based on an 
exceedingly simple theme, with which some powerfully 
accented octave passages in the left hand appear some- 
what out of keeping. The second subject, in the sub- 
dominant, is very melodious. ‘he piece is throughout 


ey 


bleus” which is entitled to be respscted—and the gentle 
nature of the passages, with the exception of those in 
octaves, which we have already mentioned. is most appro- 
priate to the subject. ‘ La Rose” and “ Le Zephyr” are 
also published as duets, the last-named piece being per- 
haps somewhat more effective in that form than as a solo, 


Presto alla Tarantella; for the Piano. By Agnes 
Zimmermann. 

A prisk and effective Tarantella, in A minor, which 
may be recommended to agile pianists both for pleasure 
and practice, The passages lie well under the hand; and 
it should be mentioned that the composer has judiciously 
indivated the leading fingers, wherever it is probable that 
a difficulty might arise. After the animated first subject, 
the second theme, in the relative major, steals in with 
beautiful effect, an admirable contrast with the sustained 
melody being obtained by a crotchet accompaniment on 
the half bar, with occasional triplets. After some well- 
conducted modulations, the first subject is re-introduced, 
in the original key, and the second subject in the tonic 
major, a fresh interest being thus awakened at the very 
point where it was most needed. We like this unpre- 
tending Tarantella as much as anything we have yet seen 
from this rising young composer. 

Le Vélocipéde, Valse brillante, pour Piano. Par 
Rosario Aspa. 

A cHErRFUL waltz, in C major, evidently written for 
teaching purposes, and appropriately dedicated “aux 
éléves de Miss Chapman.” ‘lhere is nothing strikingly 
original in this little piece ; but small fingers will be able 
to master the passages; and there is a second subject, in 
A minor, which contrasts well with the opening theme, 


Gondoliera. Song. 

A Song of Spring. 

Composed by Siegfried Jacoby. 

Tere is character about the “Gondoliera” of this 
composer which is truly refreshing, in these days of 
common-place. The melody haga lazy flow, in excellent 
keeping with the words; and the detached quavers for 
the right hand, on the last note of each triplet, have an 
admirable effect. The modulation into A flat, and the 
semiquaver accompaniment, proceeding in thirds with 
the voice part, are convincing proofs of the power to 
invest a simple composition with much interest. We 
should be glad if our remaiks upon this song could draw 
that attention to it which its merits entitle it to. The 
“ Song of Spring” is scarcely as attractive as the one just 
noticed. The melody, however, is extremely vocal, and 
the pedal bass at the commencement is effective. The 
accompaniment is carefully written throughout; and the 
seale passage in the symphony is a point worthy of 
attention. 





Rosert Cocks anp Co. 


O Fair Dove! O Fond Dove! Song. Written by 
Jean Ingelow. Composed by Alfred Scott Gatty. 

Wueruer the number of vocal compositions propped 
up by the “Royalty” system may effectually exclude 
songs of merit which do not enjoy the advantage 
of such artificial support, we cannot of course pronounce; 
but certain it is, that if vocalists who have the power of 
introducing works to public notice were to select merely 
the best specimens of the class, the one now before us 
would very shortly receive attention. ‘The composer has 
set the words of Jean Ingelow like a musician and a poet: 
indeed we have not met with a contralto song for some 
time so thoroughly to our mind. The alternation be- 
tween F major and the relative minor is most happily 
managed: and the voice part carried on with the left 
hand, against the staccato accompaniment with the right, 
is highly effective: the melody, too, throughout is 
deeply sympathetic with the feeling of the poetry, and 
the harmonies are thoughtful and always appropriate. 





of one colour—a compliment to the possessor of the “ yeux 





We hope to meet with Mr. Gatty again. 
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Duncan Davison anp Co. 

Lieder ohne Worte. For the Pianoforte. By Edward 
Sharp. 

We are glad to see a composer honestly coming forward 
with his “‘ Lieder ohne Worte”’ under the title invented by 
Mendelssohn, instead of endeavouring to escape the charge 
of imitation by christening his pieces with fantastic names 
which might often be transferred from one to the other 
without anybody but the author discovering it. Mr. 
Sharp's “ lieder” rest on their musical merit alone ; and 
“we are bound to say that they are written throughout 
with fluency and skill That they bear somewhat too 
much the air of clever extempore playing can scarcely be 
questioned ; but it this be the style of the composer, by all 
means let us have it, and concentration of thought and 
clearness of design may come by experience. At all 
events Mr. Sharp’s compositions are free and spontaneous; 
neither marred by extraordinary complications of singular 
harmony, nor cramped by an undue straining after that 
anfortunate “ originality,” which is so obviously the result 
of real hard work. Of the five pieces contained in this 
book, we prefer No. 1,—which is graceful and flowing 
throughout ; No. 3, in 12 rhythm, with an elegant melody, 
which must becarefully practised before it can be sung,as the 
composer intends,—and No. 4, which, although rather 
long, is one of the most musicianlike of the set. The 
pieces can only be attempted by advanced players ; many 
of the arpeggios requiring extensions which are difficult to 
manage where it is indispensable that the melody should 
flow on uninterruptedly. 

The Cambrian Plume. Song, with Chorus ad kb. 
Words by Henry Davies. Music by Brinley Richards. 

WE can scarcely say that we much affect patriotic 
songs; but as the many are not of our opinion, it is well 
that at least they should be written and composed by 

ts and musicians. In the present case this union has 
“a successfully effected ; and the result is a very excel- 
lent song, which will doubtless make its way to a world- 
wide popularity. The theme is vigorous; and the har- 
monies, although simple, are carefully written, and give 
acolour to the melody, withoutinterfering with the bold- 
ness which should characterise compositions of this class. 
The chorus at the end of each verse is exceedingly 
effective. 

The Savoyard’s Return. Song. 
White. Music by John Jackson. 

Mr. Jackson has written a flowing and appropriate 
melody to Kirke White’s poetry ; and if the accompani- 
ment is in parts somewhat laboured, it.at least shows care 
and knowledge of the treatment of chords. The modula- 
tions are well conducted throughout; and the return to 
the original subject is judiciously managed. We are par- 
ticularly pleased with the sustained ninth on the domi- 
nant in the final phrase, which is happily expressive of 
the words. 


Words by Kirke 





F. Prrman. 


JFwenile Songs. Set to Music by T. Crampton. 


‘WE recollect once hearing of a benevolent individual | pape 


who, seeing some children dragging along a piece of wood 
cut into the conventional form of a toy-horse, kindly 
attached a real horse’s tail to it, and was surprised to find 
that he had marred the children’s pleasure for the day. 
This ‘incident may be accepted as typical of the child- 
mind. ‘The first toy is the first love; and itis no act of 
generosity to attempt to bring the realities of our practical 
world into.so pure and confiding a state of existence.as we 
pass ‘thriugh in our happy juvenile days. As itis with 
Dursery toys, so it is with nursery poetry. Be it bad or 
good, no child would have a line of it tampered with. 
There is, perhaps, no particular reason why “ Little Jack 
Horner” should consider himself a‘ good boy ” because 
ihe put his thumb intoa pie, and pulled outa plum— 
andeed, we should say that the balance of public opinion 
‘would be rather against such an assumption—but he has 





had it all his own way for we know not how many hun- 
dred years. and who shall now attempt to dispute it? 
Again, pedantic poets might object to the story of old 
Mother Hubbard’s journey to the cupboard being told to 
children in verses with such atrociously bad rhymes as 
“bone” and ‘‘none ;” but Mother Hubbard is a nursery 
classic ; and woe to the person who attempts to touch up 
the legend to accord with the “ intellect of the age.” It 
is because no such desecration as this is attempted in the 
volume before us, that we are inclined to award unqualified 
praise to the promoters of the undertaking. The nursery 
rhymes (usually remarkable for brevity) have been 
ler gthened out by original verses so admirably as to 
render it almost impossible, without previous acquaintance 
with them, to know where the modern additions com- 
mence. This task has been entrusted to Messrs. George 
Bennett, “ Roland Quiz,” and J. B. Keene, The music 
is just as simple as it should be; and in most cases is 
happily characteristic of the words. Some of the tunes are 
exceedingly pleasing, and in all a tender regard has been 
shown for the limited compass of the little voices for 
which they are expressly designed. We are especially 
pleased with ‘The little Chinaman”—a graceful air in 
§ rhythm—“ The merry Birds”—a very pretty, tripping 
melody—and ‘“‘ The Clock ”—in which the monotonous 
“ tick ” ix well expressed. The harmonies are generally 
exceedingly pure; but we must take objection to the 
dominant seventh in the third bar of «The Froggie’s 
Ball,” which is an awkward bass to the melody, and is not 
improved by leaping up to the key-note in the next bar. 
In the interest of the book, too, it is well to call attention 
to the close on the dominant in “The Jolly Miller,” 
where octave A’s are printed in the bass. instead of G’s. 
It will be seen, however, that any objections that we may 
urge against the musical portion of the volume are few 
and far between. Children will be delighted with this 
graceful little offering to their repertoire of nursery music ; 
and their silent gratitude will be more valuable to the 
authors of the book than any public praise which may be 
awarded to them by grown-up critics. 





J. Reapine ann Co., Sypney. 


I’ve waited and watched. Ballad; from the Cantata, 
“ Under the Holly.” Words by Robt. P. Whitworth. 
Composed by James C. Fisher. 

Ir is scarcely fair perhaps to judge of a Cantata by one 
of the ballads which it contains; but we may say that, 
without presenting anything strikingly original, there is 
a boldness about the style of Mr. Fisher which is hopeful 
in the extreme. The melody of the song before us is 
well adapted to the words; and there.are some harmonies 
(the end of the 6th and commencement of the 7th bar, for 
instance) which show a laudable desire to escape from 
mere common-place. Mr. Fisher seems so thoroughly 
in earnest that we are sure he will thank us for saying that 
even in a simple ballad, it is better to avoid such fifths as 
occur between the bass and the treble, in passing from the 
last bar of page 2 to the first bar of page 38. The Sydney 
rs have already apprised us of the success of the 
Cantata from which this song is taken; and although the 
slight specimen of the work which has reached us cannot, 
as we have said, enable us to know whether this success 
is deserved, we may hope that something has been done 
towards proving that composers, as well as teachers, are 
gradually asserting their power in our Colonies. 





Hime, Beate anv Co., Manonester. 


The Beautiful Day. Song. Poetry by Charles Swain. 
Composed by E. Hime. 

A etopy of an extremely popular character, simple 
enough in the harmonies.and easy enough in the accom- 
paniment to satisfy the amateurs for whom it is evidently 








designed. 
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Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—In addition to the numerous suggestions which 
have been made for the improvement of our system of 
Chanting I should like to offer one, of no great importance 
perhaps, which, if approved of, can be adopted with very 
little trouble, and without additional expense. 

The treatment of the word “ Amen,” at the conclusion 
of the Gloria Patri, is unlike its treatment on any other 
occasion. Usually, it is looked upon as a distinct portion, 
requiring special music for its illustration; and this is 
such as to form a satisfactory and decided close to the 
hymn or anthem which it concludes. But in the case 
above mentioned, no such conclusion is provided, and the 
termination of the psalm is expressed by a slackening of 
time on the last phrase, and, perhaps. a brief organ volun- 
tary after the words are ended. When the melody of 
the chant ends on the mediant of the scale, the effect is 
very unsatisfactory, and the ear longs for another cadence, 
which shall terminate the psalm more successfully. My 
proposal is to distribute the last half verse of the Gloria 
Patri, namely the words “ world without end,” so that 
the last note of the chant shall fall on “end;” and then, 
to the word *‘ Amen,” to repeat the two last chords, or 
supply others, which shall satisfy the ear by their con- 
clusiveness, 

The example enclosed will illustrate my meaning. 

lan, Sir, faithfully yours, 
Roserr Srrovp. 
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[We would suggest the introduction of the plagal 
cadence, in preference to a repetition of the previous one. 
Ed. Musical Times.] 








To Correspondents (Continued), 

JosEPH HAWEES.—It is quite at the pleasure of the conductor to 
have the chords played with or after the voice. Should he, how. 
ever, settle upon the latter plan, the chords should come imme- 
diately after. 

HERR A. Buu's concert tickets arrived too late to 
able, 

A Minor.—We know nothing whatever of the paper mentioned, 

A. N.—No. 885. “ Onward, Christian Soldiers.” 

A GovERNESS.—Gregorian chants have been so called in consequence 
of their having been produced or re-arranged in the time of Pope 
Gregory; the Anglican chants have been principally produced 
during the last 200 years by English composers, 


be made avail. 








Brief Summarp of Country PRelws, 


We do not hold ourselves responsible for any opi expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional dents 
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AmersHam, Bucxs.—The annual Choral Festival of the 
Deanery of Amersham was held in the Parish Church of Chalfont 
8. Peter, on Thursday, the 27th May. The choirs comprised those 
of Amersham, Chesham (Waterside) Chalfont S. Peter, Chalfont 8, 
Giles, Denham, and Latimer, numbering about 200 voices. The 
Processional Hymn was “ Unward, Christian soldiers,” Appendiz, 
Hymns Ancient and Modern, The Psalms were chanted to Savage 
and Dr. Blow; Magnificat and Nunc dimittis to Lingard and 
Novello. The music was admirably sung; the anthem, ‘I was 
glad,” by Dr. Elvey, being especially weli rendered. The conductor 
was the choirmaster, Mr. W. C. Boatwright, of Clewer, to whom 
great praise is due for his indefatigable exertions. Mr. F. Burgess, 
of 8. John’s, Eton, presided at the organ with much skill. 


Barawick.—The annual Festival of the Bath District 
Church Choral Association was held, on the 10th ult., at St. Mary’s 
Church, with much success. Although the voices were scarcely so 
numerous as on former occasions, the service was most efficiently 
performed The Processional Hymn was ‘* When morning gilds 
the skies?’ from Hymns Ancient and Modern. The Venite was to a 
setting by H. D. Acland, and the Psalms to compositions by Dr. J. 
Blow and Dr. W. Chard. The Ze Deum was by Dr. J. Arnold, J. 
Willson, and Dr. G. J. Elvey; and the Benedictus by Hopkins. 
“ Rejoice to-day with one accord” (from Hymns Ancient 
and Modern) was sung after the third Collect; and “ Sing 
Alleluia forth” (from the Supplemental Hymn and Tune Book) 
was given as an introit. ihe Nicene Creed, by Dr. Monk, 
was sung with much effect. The success of the Fe-tival was 
mainly owing to the exertions of the organist, Mr. Pearson, and 
the choirmaster, Mr. Jones. At the evening service, which was 
well attended, the Psalms were Gregorian; the Anthem was “0 
taste and sce" (Goss), the hymn before the sermon, “ Jerusalem 
on high,” to a tune by Dr. Steggall, and the hymn after the sermon, 
“Oo — to Mr. H. Smart's tune. ‘The total collections were 
over £25. 


Beprorp.—The second Concert of the third season of 
the Amateur Musical Society was given, in the Assembly Rooms, 
on the 8th ult. The first part of the programme consisted of Han- 
del’s Alexander's Feast, the choruses in which were sung with 
remarkable power and precision, the solo parts also being given 





with much success. The second part was miscellaneous, and 
included the Allegro Vivace muvement from Mendelssohn's Sonata, 





|in B flat, Op. 45, for pianvforte and violoncello (excellently played 
TO CORRESPONDENTS. | by Professor Diemer. R.A.M, and Mr. E. Howeil), and a Jolection 
*,* Notices of concerts, and other information supplied by our of vocal solos and part-songs, several of which were encored. The 
one th in the country, ae be —— “ early as ?-—~ ‘concert was in every respect highly successful. 
after the occurrence ; otherwise they cannot be inserted, ur | . 4 re * 
correspondents must specifically denote the date of each concert, Biruincuam.—The Birmingham Amateur Harmonic 
for without such date no notice can be taken of the performance. | Association gave an Open Rehearsal, on Tuesday evening, the 25th 
We beg to remind our correspondents that all notices of country May, in the Grand Assembly Room of the new Masonic Hall, New 
concerts, whether written or extracted from newspapers, must be | Street, being practically the opening of this building to the public. 
ana polis a aha aes Ga pep tied of the person pe ie nds | 1° concert room is lofty and elegant, and admirably adapted for 
he iP y P concerts, and its acoustical properties are highly spoken of. It is 
= ‘capable of seating upwards of 500 visitors. The programme 
Our correspondents will greatly oblige by writing all names as clearly included Schubert's Cantata, Song of Miriam (first time of perform- 
as possible, as we cannot be responsible for any mistakes that ance in Birmingham); chorus for female voices, ‘tGod careth for 
_ may occur. , ; us” (Molique); hymn, “ Hear my prayer” (Mendelssohn); 4 part- 
We cannot undertake to return offered contributions ; the authors, | song, by A. J. Suiton (conductor), called ‘Under the wiliows” 
therefore, will do well to retain copies. | (the words by Miss G. M. Steeple, a member, written and composed 
Notice is sent to all Subscribers whose payment (in advance) is ex-| specially for this occasion) ; ‘* Viatagers’ Chorus” (Mendelssohn) ; 
hausted. The paper will be discontinued where the Subscription | Benedict’s Cantata, Richard Coeur de Lion, &c. In the interval 
is not renewed. We again remind those who are disappointed in| between the parts, Alderman Yates, the chairman of the Masonic 
obtaining back numbers that, although the music pages are | Hall and Club Company, shortly addressed the audience, expressing 
always stereotyped, only a sufficient quantity of the rest of the | the pleasure which it gave him to learn that on the first time of its 
paper is printed to supply the current sale. use the hall had given satisfaction to all concerned, and uttering 4 
Ay AmaTEUR.—The person named is the most qualified to supply the| hPe that its erection would aid the further development of he = 
information desired. We should recommend our Correspondent | f° musical art in Birmingham. The performance bore test — 
to write again. to the diligent and steady practice of the members, and the zealous 
4 " P ‘ care of their able conductor, Mr. A. J. Sutton. Mr. C. J. stevens 
G. B.—We believe that it should be the same both in ascending and | acted as an efficient accompanist. 
descending, i. e., with the 6th minor qnd the 7th major; but| =. . a’ 
many dissent from this opinion. Briauron.—On the 23rd May, selections —_ —_ . 
BEE vEN.—Ou sresponde B Mass were given during the morning service at St. Michael's Church, 
—- . payee y a ay © Creer with much effect; the chorus numbering over thirty voices, and the 
¥ " . | instrumentalists, consisting of more than twenty performers, being 
An AmatevR.—It is merely @ question of Compass. Ina C organ| chiefly selected from the band of the 4th Dragoon Guards. Every 
cue the lowest note is C, in a G organ G. credit is due to Mr. King (the organist), on whom devolved the 
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principal share in marshalling and directing the whole body of 
execatants; the success of his exertions fully entitling him to any 
substantial token of appreciation he may have received. The con- 
gregation was very large. 

Burstem.—A Spring Festival was held, in the Lecture 
Hall of the Institution, on the 8th ult., under the direction of Mr. 
J. W. Powell, when the Tonic Sol-fa choir gave a selection of glees 
and part-songs, amongst the most effective of which were Callcott’s 
“Mark the merry elves’ (arranged as a choral glee for a mixed 
choir), Atterbury’s ‘‘Come, Jet us all amaying go,” Kreutzer's 
“ Bells of Eve.” and “The Retreat,” by Laurent de Rille (a striking 
specimen of the French part-song). Several vocal solos were also 
included in the programme, all of which were highly successful. 
Mr. Powell conducted the concert, and Mr. Hulme presided at the 
pianoforte——THE choristers repeated their “Spring Festival,” 
with a few variations in the programme, in the Wedgwood Insti- 
tute, on the 2lst ult., before a large audience. 


Curster.—The Amateur Concert, under the auspices 
of the Chester Christian Temperance Society, and in aid of its 
funds. took place, on the Ist ult., at the Music Hall. The programme 
was varied and attractive. Several choral compositions were well 
sung; and the vocal solos and pianofurte pieces were carefully 
rendered and much applauded. Every credit is due to Mr. J. B. 
Mason for the ability which he displayed in the selection of the 
music. 

Giascow.—On the 31st May, a Concert was given in 
Laurieston Church, by the choir, under the able condactorship of 
Mr. J. Hamilton. The principal choral pieces were “Glory to God” 
(Handel) and “ Achieved is the glorious work” (Haydn). Mr. 
R. M. Walker sang with much success the recitative and air, ‘‘O 
mighty God of Israel" (Horsley), also a new aud effective tenor 
solo, “If I torget thee, O Jerusalem,” by Mr. Montague Smith 
organist of St. Silas’ Church. Mr. Hatton presided ably at the 
harmonium, 

GrantHaM.—The pupils of Mr. H. P. Dickenson have 
lately presented him with an ivory conductor's bdton, as a mark of 
ther esteem and regard for his unwearied services in their behalf 
and the promotion of musical culture in the town, as an instance of 
which it may be mentioned that he has ducted for two 
an admirable series of musical entertainments exclusively of local 
voices, and recently formed a numerous class for the rehearsal of 
concerted music of a superior character. The bddton, which was 
manufactured by Mr. Caney, masonic jeweller, of Cheapside, is a 

. chaste and elegant ivory stick, mounted at both ends with coloured 
gold, and a gold band in the middle, the lower mount having an 
appropriate inscription. It was fitted in a morocco case, lined with 
purple velvet, with inscription plate on the lid. An illuminated 
address accompanied the presentation. 


Great Grimspy.—At the fourth annual Concert of the 
Choral Society, selections from the Messiah were given with the 
utmost success. All the vocalists, both soli and chorus, were ama- 
teurs; but this must not prevent our awarding especial praise to 
Miss Gooseman, who made her début on the occasion, and sang the 
air, ““O thou that tellest,” with much effect. Miss Franklin, Miss 
Gatrill, Miss Broadhead, Messrs. Smethurst and Liller, also 
acquitted themselves most satisfactorily. The choruses were given 
with commendable precision; and Professor Brammer, organist of 
the town church, is entitled to much credit for the able manner in 
which he conducted the performance. Mr. Porter, organist of the 
parish church, Louth, presided at the organ. 

Hererorp.—On the 20th May, Mr. Bezant gave a Con- 
cert, at the Shire Hall, when the following artists were engaged: 
Miss Fanny Armytage, Mdlle. Drasdil, Mr. Montem Smith, Mr. 
Lewis Thomas; pianoforte, Miss Rosa Brinsmead; violoncello, 
M. Paque: hon. conductor, Mr. Townshend Smith. The perform- 
ances throughout were of a high character, and gave great plea- 
sure and satisfaction to a fashionable audience. 

Hottoway.—A Concert was given by the St. Mark’s 
Choir and Congregational Singing Class, at the Grove Road School 
Roms, on the 7th ult., in aid of the St. Paul's Church, Kingsdown 
Road, Building Fund. The programme consisted of the music per- 
formed at the Handel Festival in 1865, with the addition of the 
Overture from the Occasional Oratorio. The principals were Miss 
Aznes Flower, Miss F. Playle, Mr Carter, and Mr. Chaplin Henry 
Miss Fiower was very successful, especially in ‘* Let the bright 
Seraphim” (trumpet obblizato, Mr. Dearden), and Mr. Chsplin 
Henry sang ** How willing my paternal love” and “O ruddier than 
the cherry,” with much effect. There was a small band. Mr. Squier 
conducted. 

Horsrrrerroinr.—The second Choral Festival in con- 
nection with the Hurstpierpoint Parish Church. took place on the 
28th May. The Festival was under the direction of Mr. Walt-r 
Newport, to whose unwearied exertions the great success of these 
musical gatherings has been mainly owing. The choir numbered 
199; »nd there can be no doubt that. but for the severity of the 
weather, many more would have att-nded. The service was intoned 
bv the Rev, sir F:ederick Gore Ouseley with his well known ability. 
Whilst the congregation was ass+mbling, Mr. Hiles (who presided 
at the organ) played in an admirable manner the ‘‘ War March,” 
from Mendelssohn's d4tha/ie. The service commenced with a Pro 
cessional Hymn (the composition of Mr. Walter Newport). which 
was rendered with much effect. The Anthem was “ Lift up your 
heids,” from the Messiah. A luncheon was provided after the ser- 





been a most merry gathering, the speeches of the clergymen bein: 
oe = laughter,” “loud laughter,” and “ renewed laughter,” 
roughout. 


Liverroot.—The twenty-ninth open rehearsal of the 
‘Societa Armonica” took place, in the Lecture hall of the Live 1 
Institute, Mount Street, on the 29th May, and was attended ya 
very numerous audience. The programme was varied and well 
selected, and was, on the whole, satisfactorily executed. The audi- 
ence appeared, however, to be better pleased with the vocal than 
the instrumental music. The soloists were Miss Monkhouse, Miss 
Bamford, Miss Borst, Miss Fanny Armstrong. Mr. Ro»inson, and 
a Kelly. Mr. Lawson was the leader of the band, and Mr. Arm- 
strong ofiiciated us rae 


Luanprinto.—A very good Concert was given here 
during the past month, which was well attended. Miss George, a 
pupil of Dr. Sloman’s, was much admired for her admirable singing 
of ** The Message,” and various other pieces allotted to her. .M. 
Howell, Esq., of Welshpool, also sang Handel’s “ Why do the 
nations” with much effect, and Mr. and Mi-s Whittingham contri- 
buted vocal solos with marked success. The local church choir 
took part in the concert, and also the Welshpool United Choir. 
Many of the pieces were re-demanded The two solos by Dr. 
Sloman were excellently performed; and at the request of many 
of the musical amateurs, the Doctor played three or four of Bach's 
fugues from memory. 


Luron.—The concluding Concert of the Choral Society 
for the present year was given, in the Waller Street School Room, 
on the 16th ult., when a well-selected programme was provided, and 
most efficiently performed before an audience of upwards of 500 
persons. Mr. D. Southam was the leader, Mr. Bickerton presided 
at the pianoforte. and Mr. Joseph Hawkes conducted. The chair 
was occupied by Mr. Beecroft. 


Merruyr.—On Wednesday evening, the 26th May, a 
presentation of an interesting character took place, in the vestry of 
St. David's Church, Mr. Lawrance, the organist of the church, being 
the recipient of the testimonial, which consisted of an elegant clock, 
suitable for a drawing-room mantel-piece, which was presented by 
Mrs. Griffith on behalf of the ladies and gentlemen who took part 
in the late amateur concert at the Temperance Hall for the benefit 
of St. David's. In making the presentation, Mrs. Griffith observed 
that the ladies and gentlemen who performed at thit concert could 
not allow it to pass away altogether without recognizing in some 
suitable manner the valuable services which they received from 
Mr. Lawrance, who took entire charge of the management of the 
entertainment; and they asked him to accept the clock as a 
svuvenir of the ovcasion, Mr. Lawrance acknowledged the testi- 
monial in appropriate terms, 


Newport, Monmournu.—The special service appointed 
in ation of the ion of Her Majesty to the throne, 
was used at St. Paul's Church, on Sunday. the 25th ult. After the 
sermon, the National Anthem was well sung by the vast congrega- 
tion assembled. accompanied by the organ and the fine band of the 
6th Royal Regiment. The hymn, “‘O King of kings. Thy blessing 
shed,” sung before the sermon, to the tune of the ‘Old Hundredth.” 
went remarkably well; and the talented organist of the church 
brought out the full powers of his instrument in the “ Hallelujah 
Chorus” as the congregation left the church. 


Oxrorp.—An exercise for the Degree of Bachelor in 
Music. composed by Mr. W. T. Howell Allchin, of New College 
(organist in the University), was performed in the Sheldonian 
Theatre, on the 5th ult., in the presence of the Warder of New 
College (acting for the Vice Chancellor) and Dr. Corfe, Choragus 
(who officiated for the Professor of Mu-ic). The exercise is entitled 
Tne Rebeition of Korah. Itis a dramatic Cantata and is scored 
for a full orchestra. The work consists of an overture, two tenor 
airs, several recitatives and choruses, and a double fugue. The 
Cantata was most efficiently performed, and the local papers speak 
in high terms of its merit. The band and chorus consisted of a 
large body of University and city amateurs, augmented by several 
London professionals, and various members of the New College and 
Magialen choirs. The tenor solos were sung with much taste and 
feeling by Mr. T. Tame, and received considerable applause.—— 
Tue annual meeting of Parish Choirs, which took place in the 
Cathedral of Christ Church. on the 16th ult., was again highly 
successful. The Preces, Responses and Litany, in the morning 
service, were from Tallis, the Psalms and Canticles being arranged 
to single Anglicans. The Anthem was ‘Lord. for Thy tender 
mercies’ sake.” by Farrant. Joseph Ba:nby’s “‘ Endless Alle'uia” 
was sung after the sermon and during the Offertory. The Mag- 
nificat and Nune dimittis deserve especial notice. as being adapta- 
tions of the Parisian tones, with viried vocal and instrumental 
harm: nies by Dr. Stainer. At the afternoon service, the Anthem 
was from Saul, “ How excellent Thy Name, O Lord.” The whole 
of the arrangements with regard to the training of the choirs were 
conducted by Mr. Porter, organist of (‘arfax Church, and sub-organ- 
ist of New College. The instrumental portions allotted to the 
organ were admirably performed by Dr. Stainer. 


PecxHam.—A very excellent performance of Professor 
Rennett’s Muy Queen was lately given by the Licensed Victuallers’ 
Choral Association, at the Asylum. The ind-fativable chaplain, 
the Rev. W. G. Martin, conducted with much ability Mdlle. 
Romanelli, Miss Crowden, Mr. Walter Heath, and Mr. J. Hodzes. 
repesented the leading characters in the Cantata the orchestral 











vice, which, judging by the account in the local papers, must have 





parts of which were well rendered by a small string band. Mr. 
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G. S. Minson:(organist of the Asylum) presided at: the pi te. 
A selection of songs, part-songs, &c., closed g very pleasant 
entertainment. 


Romrorp.—The fourth anniversary meeting of the 
choirs composing the Brentwood District Association for the pro- 
motion of church music, recently took place at St. Edward's Church. 
The Preces and Responses at. the morning service were those of 
Tallis, and the Venite eruitemus was set to a chant, in E, by 
Barnby. The festal Psalms for the day were given to the “‘ Grand 
Chant,” and one by C. Gardner. A more appropriate composition 
for a choral gathering could scarcely have been selected than Mr. 
Gardner's Anthem, * Behold, how good and joyful,” the fugue in 
which is a highly favourable specimen of modern church music. It 
was, on the whole, fairly rendered; although hardly, perhaps, so 
well as at the last festival, when it was given as the evening 
Anthem. After the sermon, Barnby’s effective setting of the ‘‘ End- 
less Alleluia ” was excellently sung. In the evening, the Psalms 
were chauted to a convertible chant, by Goss, in A major and 
minor; and Handel's “ Hallelujah Chorus,” from the Messiah, did 
service for the Anthem. Miss Cox presided with much ability at 
the organ. 


Sournampron.—The Sacred Harmonic Society gave its 
last Concert for the present season, on the 2nd ult., at the Hartley 
Institution, when a setting of the 70th Psalm, by the Society’s con- 
ductor, Mr. Alexander Rowland, was the principal feature in the 
programme. The solo vocalists engaged were Madame Lemmens- 
Sherrington, Madame Patey-Whytock, Mr. Montem Smith, and 
Mr. J. G. Patey; and the band was strengthened by instrumenta- 
lists from London, and from the Sarum Quintett Society. The local 
papers speak in the highest terms of the merits of the composition, 
and al-o of its great success with the audience, several pieces being 
most enthusiastically re-demanded. The second portion of the pro- 
gramme contained a miscellaneous selection, and included a grand 
duet for pianoforte and double bass, performed with much effect by 
Mrs. J. P. Colson and Mr. A. Rowland. 


Supsury.—Mr. Ambrose and Mr. L. 8S. Palmer gave 
an evening Concert, at the Town Hall, on Wednesday, the 2nd ult. 
The orchestra, which numbered fifty performers, played several 
overtures with much effect. Miss Jeuny Pratt was highly successful 
in “ O rest in the Lord” and ‘But who may abide.” “The Vintage 
Song” (Mendelssohn), and a four-part song, “ A Young Knight 
met a Lady Fair” (by L S. Palmer), were well sung by the chvir. 
Miss Bouttell was solo pianist, and Miss Palmer and Mr. A. O. Steed 
were accompanists. Mr. Jefferies led the band, and Mr. L. S. 
Palmer conducted. 


Wanxsreap.—The first season of the Wanstead Musical 
Union terminated on Monday evening, the 50th May. Rapid pro- 
gress in the performance of music has been made both by the vocal 
and instrumental members of the Society, during the short time 
they have worked together; and we anticipate that Mr. W. G 
Brighten (if well aided by the continued careful study and perse- 
vering practice of those placed under his tuition) will develop a 
high standard of musical talent among them.——An amateur Con- 
cert was given, in the Beacentree Archery Room, on Tuesday 
evening, the 15th ult.,in aid of a fund for repairing Wanstead 
paris: church. The programme was almost exclusively devoted to 
high-class music. divided into sacred and secular portions. The 
former consisted of a selection from Rossini’s Stabat Mater. The 
second part was miscelianeous in character, and included several 
giees and part-songs. An interesting feature in the concert was 
new song, the words written by the singer, Mr. G. W. Philips, 
accompanied by the composer, Mr. G. H. Woolley. As a whole. 
the performance must be considered very satisfactory, giving 
unmisiakeabie evidence of the care be-tewed upon it by the indefa- 
tigable honorary conductor, W. G. Brighten, ksq. Weunderstand that 
the promoters have been handsomely rewarded in a pecuniary sense 

Wesr Bromwicu.—The performance of Handel's Jes- 
siah, at St George's Hall, under the patronage of Alexander 
Brogden, Esq., M.P., was in every respect a decided success. The 
string band was exceedingly good, composed partially of the 
Orchestral Union, led by Mr. D. Webb; and the chorus numbered 
about 100 vocalists, The principal singers were the Misses Woolley, 
Miss 5. Cutler, Mr. E. Judge, and Mr. Duffell, all of whom were 
highly effective in the solo music allotted to them, The choruses 
were rendered with much precision Mr. Brettell conducted, and 
Mrs. E. Taylor presided at the harmonium, 


Wican.—The fourth general Festival of the Parochial 
Choirs connected with the Wigan Church Choral Association, took 
place, during the past month, in the parish church of All Saints’. 
The surpliced vocalists and the clergy a-sembled. outside the north 
door of the church, and entered in processional order, singing the 
197th Psalm, to a chant by Dr. J. Alcock. The Psalms of the day 
were sung to a chant by Turle; and the Anthem was *O, taste and 
see,” by Goss. The service was rendered throughout in a highly 
satisfactory manner, and reflected the utmost credit upon the 
organizing choirmaster, Mr. Walter Purratt, who presided at the 
organ. At the evening service, the Anthem was “*I will magni/y 
Tuee,” by Goss. There was a large congregation. 








Orean ApporntmMents.—Mr. T. P. Groom to the Parish 
Church of Strathfield Mortimer, Reading ——Mr. Theop*. D. Field, 
Organist and Choirmaster to Trinity Church, funbridge Wells. 

Cuorr Appornrment.—Mr. Thomas Hardisty, Choir- 
master of All Saints’ Church, Leeds, has been appointed principal 
Bass singer in Christ Chureb choir, Harrogate. 


—— Hours of Happiness. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER. & CO, 


fb ynen JAMES.—The Morning and Evening 


Service, set to Music in Chant Form. 8vo., 6d.; or separ: 
Morning Service, 3d.; Evening Service, 3d. ii — 


ARRY, C. HUBERT H.—A Morning, Com 


munion and Evening Service in D. 8vo.,.1s.; or singly:— 
ove 3. 


1. Te Deum ooo ove 

2. Benedictus... ove -. 0 3 
3. Kyrie Eleison... ove oe 

4. Nicene Creed ... ove wo 4 
5. Sanctus ove < ia 5 
6. Gloria in Excelsis we on 

7. Magnificat ... eee ove 

8. Nunc dimittis .. e fo + 


REATHEED, Rev. SAMUEL S.—Te Deum 

laudamus. Composed upon the Original Melody, as adapted 

by Merbecke, and Benedictus, upon the 8th Tone. Vocal score, 

4 6d. i voeal. parts (including Magnificat. and Nunc dimittjs), 

. each, 

RAY, JAMES B, B.D.—A Service for the 

J Celebration of the Holy Communion in the key of F, with 
the greater third. Vocal parts, 1s. 3d. each. 


ARNBY, J.—Not unto us, O Lord. Anthem 
composed for the Inauguration of the Nurses’ Home imthe 
Middlesex H»spital, by H.R.H. the Princess of Teck, May 13, 1869; 
Vocal score, 1s. 6d. 
ARRETT, G. M., Mus. Doc.—They that put 
their trust in the Lord, Verse Anthem for 4 voices, 1s. 


OUNOD, CH.—As the hart pants (Sicut cervus). 
T.T.B.B. Vocal parts, 6d. 
—— Ditto, for s.a.1.B. Vocal parts, 6d. 


EKYLL, C. S.—Thou wilt keep him in. perfect 
peace. Full Anthem for 4 voices. Vocal parts, 1s, 


ALKER, Rev. H. A. — Hail! Festal Day! 
(No: 62 of St. Alban’s Hymn Book). Processional for 
Easter. 16mo., 2d. 


—— Part7, being the Additional Tunes for the Appendix to the 
Hymnal Noted, 16mo., 9d. 
I B.—Go when the morning shineth. Sacred 
e 


Melody for 1 or 2 voices. Harmonized for 4 voices by 
Thos. Gardner. 8vo., 4d. 


EIGH, WALTER, B.A.—Paradise (Lost and 
4 Regained); or, the Fall and Redemption. An Oratorio. 
Folio. 12s. 6d. 

AINT-SAENS, CAMILLE. — Romance pour 


Vivlon, Piano, et Orgue-Harmonium. 2s. 6d. 


OENEN, WILLEM.—Maud. Meditation for 
the Piano. 2s. 
YOURS, BERTHOLD.—A Juvenile Album ; con- 
taining Eight Characteristic Pieces for the Piancforte fer 
four hands, intended to be played by Master and Pup'l (the Primo 
part beng kept generally within the compass of five notes), 5s. 3d.; 
or, singly :— 
1. Hector 1 0| 5. Master Jackey... 1 
2. Victorine 1 0} 6. Evangeline 1 
3. Willie ww. 1 0| 7. Sydney we 
4. Mary... «. O 6] 8. Grace... oe BE 
EECROFT, G. A. B., Mus. Bac.—The Arrow 
and the Song. Song. 1s. 6d. 
—— My Secret. Song. 1s. 6d. 


OURS, BERTHOLD.—Stars of the Summer 
night. Serenade. 1s. 6d, 

—— A Wish. Song. Is. 

—— How shall I picture thee, Ladye faire? Song. 1s. 6d. 

—— O say not woman's love is bought. Song, 1s. 3d. 

— To Blossoms Song. 1s. 6d. 

—— The Sea hath its pearls. Song. 1s. 6d. 

MASS: RICHARD.—All that’s lovely. Song, 

a with Violoncello Obbligato. 2s. 

—— Golden Days. Song. Is. sd. 

—— Margaret to Dolcino. Song, Is. 3d. 

—— Doicino to Margret. Song, 1s. 3d. 

—— He came to me to woo me. Song, 1s, 3d. 

—— If thou could’st know. Song, 1s. 6d. 

Song. 1s, 3d. 
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During the Last Month (Continued), 


EST, W. T.—Arrangements from the scores of 
‘the iGreat “Masters for the Organ. No. 74, »price 2s., con- 
tains :—The Harmonious Blacksmith. .Air,.with Variations, from 
the 5th ‘‘ Suite de Piéees, pour le clavecin" (Handel). Andantino, 
« Pensée Musicales,” for the Pianoforte, Op. 94, No. 2 (F. Schubert). 
Largo, from the ‘Pianoforte: Sonata, in A major, No. 2, Op. 2 
(Beethoven). 
JESTBROOK, W. J.—The Young Organist, 
‘ No. 10. price 1s.6d., eontains:—Allegretto (S. Sechter). 
Andante, Sonata, Op. 14 (J. B Cramer). Andantino, Sonata, 
Op. 37 (D. Steibelt). relude and ‘Fugue for the Full Organ (Dr. 
Boyce). Kind Jesus ward zur We't gebracht, Der kinder christa- 
pend, Op. 36 (N. W. Gade), Theme from Op. 10 (F. Schubert). 
TAINER, JOHN.—<Arrangements for the Organ, 
No. 2, price 2s., contains;—Andante from a Pianoforte Duet 
(Mozart). Overture, ‘‘ Semele” (Handel). 
OOPER, GEORGE. — Organ Arrangements, 
No. 30, price 2s., contains :—Adagio from the Sestetto, Op. 110 
(Mendelesohn’. Larghetto from the Sonata Concertante, Op. 115 
(Spohr). Andante from the Third Quintett (Mozart). 
ARMER, JOHN.—The Harrow Glee Book, 
No. 22. For the sake of somebody. 3d. 
ALMER, L. S.—A Young knight met a lady 
‘fair. Four-Part Scng. 8vo.,.1s. 
London: Novello, Ewer and Co. 








Now ready, price 2s. @d., bound in cloth, 
HE PSALTER, Pointed and Adapted to the 
rAncient Ecclesiastical Chant; with the Canticles, Proper 
Pealms. and Creed of St. Athanasius, By W. T. Best 
All the Chants are arranged in Short Score immediately. above 
the words, and may be sung in the usual four-part harmony, 
exactly:as'written. Should unison-singing be preferred, the har- 
monization is then available as an Organ Accompaniment. The 
“Venite” is printed before the Psalms foreach Day of the Month 
throughout the Bovk. in order to remove al! doubt as to the manuer 
ofpointiny the words to the varying length of the Chants, as well as 
tosecure »ppropriate keys for the succeeding Psalms in the Morning 
Offiee. The *‘Gloria Patri” also »ppears in its place at the end of 
every Psalm, pointed as the rhythm of the Chant may require, 
May be had separately, 
THE CANTICLES and HYMNS of the Church, with the Creed 
of St. Athanasius, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


HE PSALTER, as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
and marked for Chanting by Jonn M. W Yovuna, Organist of 
Lincoln Cath: dral. Price, in paper cover, 1s. 3d. each; in cloth, 
1s,4d. each; r for twelve copies and upwards, for Choirs, ata 
reduction of 3d. per copy. 
London: Novello, Ewer and Co.; Lincoln: 
290, High-street. 





Jas. Williamson, 





REDUCED PRICES. (blong Edition. 
NOZART’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by Vincent 


Novello. 
LATIN WORDS ONLY. 

No. 1, in C i“ «. 2 0|No. 11,inC 1 6 
nin. C « 3 €hotke Oe ae? cn eg 
» §,inF ‘ - 2 0] ,, 13.inE flat (Kyrieand 

» 4,inF te: Gloria) " we 398 
» 5 inc ‘i - 1 6], 24,0 sie one te Ag 
» 6,inD - 1 6] ,,, 15. Requiem Mass ... 3 0 
» 7, in B flat . 2 Of} ,, 16, in E flat (Credo, 
tC... cm § Sanctus. and Agnus) 2 0 
» 9inG 1 6],, 17,inC€ oi aan BS 6 
» 10, in B flat 1 6], 18. Short Requiem ... 2 0 





Or complete in 3 vols , hal f-bound and lettered, £2 2s. 
London: Novello, Ewer and Co. 





RtDUCED PRICES. Obleng*Edition. 
AYDN’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by Vincent 


Novello, 

LATIN WORDS ONLY. 

No. 1, in B flat - « 83 ONO. 9, inc oe 26 
» 2,inC . 3 0].,, 10, in O minor 2 0 
» 3 ind... . 3+], Sek eee oan 
» 4, in B flat . 3 O),, 12, in BE flat(org. obb.) 2 6 
» 5 ... . 8°6|,, 18 inc Sa. ee 
» 6, in'B flat . 38 6],, 14,(Kyrie&Gloriaonly) 2 0 
9 in G ... eee 2 6 
» 8, in B flat » 1 61,, 16,inB flat 3.0 


Or complete in 3 vols., half-bound and lettered, £2. 2s. 
London: Novello, Ewer and Co. 





Now ready, price Six Shillings and Sixpence, 4to. post, handsomely 
bound in cloth, the Third Kdition of the Rev. R. Brown- 
BoRTHWICK’S 


UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c., and new TUNES and ARRANGE- 
MENTS by Goss, Suttivan, Turus, E..J. Hopxms, SreccaLL, 
STAINER, WESTLAKE, CaLKIN, REINAGLE, Basnsy, WaRp, VER- 
RINDER, Hakine, OusELEY, BARRETr, FRED. HERVEY, &e., .&ec. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. An Edition de luxe, on extra large- 
sized thick toned paper, price one guinea, in sheets, 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Price 3s. 6d., cloth, red edges, 

i TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8S. Surru, 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices:— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Do. Foolscap 4to., (printed) do. 5s. Od. 
Do. do. inlimpcloth  48.0d. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards nia “an ow. each Is. 0d. 
TONIC SOL-FA EDITION, ‘transcribed by T. K. Lonesorrom. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c Arranged.by S. Surrn, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. «. Is. Od. 
32mo. oon Schools) No. 7, 9d.—No. 8, 1s. —No. 9, ts. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Te Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 





Organ Score, cloth boards eco eve we 88. Od. 
Do. roan, gilt edges eco eco ew 10s. Od. 
Single Vocal Parts, cloth boards ... -. each 2s. Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
of all Booksellers and Musicsellers. 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions, Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold. 

No. 1. Limp cioth, turned in ... os «we «628. OL 

» 2 Cloth beards, red edges, gilt lettered... 33. 6d. 

TONIC SOL-FA SBDITION. 

» 8. Limpeloth, turnedin ... . s» 2. Od 

» 4& Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan ; and 

all booksellers and music sellers. 





Sixth Edition. ” 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book ; also Chants, 

and Doxologies. Compiled by Joun Dosson, and for the most 
revised and re-arranged by Haney Jomn Gaontierr, Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain eloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 58. 





PREPARING FOR PUBLICATION. 


@nison Anglican Chants 


FOR THE 


Psalter, 
WITH VARIED ORGAN ACCOMPANIMENTS. 
EDITED BY 
THE RAV. SIR F..A. G. OUSELEY, BART., &c., &c., 
AND 
EDWIN GEORGE MONK, MUS. DOC., OXON, &c. 
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EETHOVEN’S OVERTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness | 
the Prince Consort, by Ernst Paver. Complete, in paper covers. 
folio, 18s. net. Or singly :— 
No. 1. Prometheus, Op. 43, in C eos ooo ove 
2. Coriolan, Op. 62, in C minor.. ove 
3. Leonore (First Overture), Op. 22, in Cc: ‘ 
4, Leonore (second Overture), Op. 72, in Cc - 
5. Leonore (Third Overture), Op. 72, in C... oak 
6. Fidelio (Fourth Overture to Leonore), Op. 72, in E 
7. Egmont, Op. 84, in F minor ... eos nae 
8. Ruins of Athens, Op. 113, in C ose ene 
9. Namensfeier, Op. 115, inC ... ove eee 
10. King Siephen, Op. 117, in E flat 
11. Weihe des Hauses, Op. 124, in C 
The Separate Overtures sold at half price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry 


Ms DELSSOHN’S OVERTURKS, arranged for 
the Pianoforte. Nos. 1 to 12, complete in one vol., folio, 
cloth. Solo, 2ls. net. Duet, 30s. net. Or singly :— 


OP PWWOHWAAP PPD 
ARSOSCARRARMOSCOCSA 





0. 8. 8. d. 
1. Camacho, Op.10,inE ... Solo 4 6 Duet 6 0 
2. Midsummer Night's Dream, Op. 21, inE ~ oe es. OE 
8. Military Band, Op. 24, in C oo «4 C0 w& ~“Ov 
4. Hebrides, Op. 26, in B minor « we @e Be 7 6 
5. A Calm Sea, Op. 27, in*D... ik. og OS gs «=SS 
6. Melusine, Op. 32,inF ... ae oe a . = 
7. Saint Paul, Op. 36,in A ... os. ings MARIS ini) 
8. Walpurgis Night, Op. 60, in A “. a 28 on Soe 
9. Elijah, Op. 70. in D minor oe oy UE, ae. ee 

10. Athalie, Op. 74, in F o oa » &§ 8 wow 8 
11. Son and Stranger, Op. 89 in A ao » 8 © ws 6 0 
12. Ruy Blas, Op. 95, in D minor 4 » 6 0 


6 6 
The Separate Overtures sold at half price. 
London: Novello, Ewer and Co. 


BREITKOPF AND HARTEL'S EDITION. 
RANZ SCHUBERT'S PIANOFORTE COM- 








POSITIONS. For Four hands. Price 
a. 
No.1 Variations on a French song, op. 10 ... ‘ie ae & 0 
2 Grand Heroic Marches, op. 27 ... 7 aoe 4 0 
3 First Grand Sonata, op. 30 < 5 6! 
4 Variations (original theme), op. 35... eee 5 6) 
5a Three Heroic Marches, op. 40, book 1... ... 4 0| 
56 Three do. op. 40, buok 2... : 40 
6 Three Military Marches, op. 51 o 40 
7 Divertiesement & la Hongrois e, op. 54 o 7 0 
8 Grande Marche funébre d'Alexandre L., cid 55 26 
9a Three Polonaises, op. 6!, book 1 ue 3 0 
96 Three do. op. 61, book 2 3 0 
10 Divertissement en forme d'une Marche brillant, op. 63 4 0 
11 Marche héroique au sacre de Nicolas L, op. 66 ove 40 
12 Four Polonaises, op. 75 ... 2 6 
134 Variatious (Théme de Marie de “Hérold) op. 2, book1 5 0 
13d Do. do. do. ™ 82, book 2 3 0 
14a Andantino varie, op. 84, book 1 ° 2 6 
146 Rondeau brillant, op. 84, book 2 ove Pr ee | 
15 Fantasia, op. 104. “ us Ae aint 5 6 
16- Grand Rondo. op. 103 4 6 
17. Two Characteristic Marches, op. “yan. 5 0 
Sold at half-price. 
London: Novello, Ewer and Co. 





BREITKOPF AN!) HARTEL.'S EDITION. 
RANZ SCHUBERT'S PIANOFORTE COM- 


POSITIONS. For Two hands. Price 
8. d 

No. a aes Danses (Waltzes) op. 9, book1 ... ae 20 
do. op.9,book2 ... ose 20 

2 Funteds, op. 15 ... 5 6 
3a Waltzes, Landler, and Ecossaises, op. 18, book ie ove  . 
3b Do. do. op. 18, book 2 2 0 
4 German Danses and Ecossaises, » OP. 33 oe 20 
5 First Grand Sonata, op. 42 o ove 5 6 
6 Galop and Ecossaises, op 49... ove 2 0 
7a Valses Sentimentales, op. 50, book 1.. 2 6 
Do. do. op. 50, book 2... 2 0 

8 Second Grand Sonata, op. #3 6 6 


9 Hommages aux belles V iennoises (Wiener Damen- 
lindle’) op. 67... aie ove pee ase oe 


to 


10 Valses nobie-, op. 77 


6 
11 Fantasia, op. 78 ... 5 6 
12a Impromptu, op. 90, b ok 1 20 
126 Do. op. 90, book 2 jaa xs iin 3: @ 
13 Gratzer Waltz, op. 91 ... ens ius san one 2 6 


Sold at half-price. 
London: Novello, Ewer and Co. 





ust published, 
IX FUGUES fom ‘Das wohltemperirte Clavier,” 
by Bacu, arranged for Organ by H. 8. OaKetey. These 
numbers of the “48” have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 
London: Novello, Ewer and Co. 





| Just Published, large sisi Quarto size, (12 inches by 9,) 
NOVELLO’S 


Standarh Glee Book, 


BEING A COLLECTION OF THE MOST FAVORITE GLEE 
BY ENGLISH COMPOSERS ; 


WITH 
AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE, 
REVISED BY 


J. BARNBY. 


This Collection of Standard Glges is published in One Volume, 
handsomely bound in cloth, with gilt oe price 4s. 6d. Also in 
Five Parts, price 6d. each. And in T hirty Numbers, each con- 
taining Two Glees, price One Penny each. 








PART I,—Price Sixpence. 


41 Five times by the taper's light 8.A4.T.B. eee 8. Storace 
Hark ! the Lark at heaven's gate sings. 8.4.7. *. Dr. Cooke 
3) See our oars 8.A.T.B. eve ove ove + Stevenson 
Ye Spotted Snakes s8.A.T.B. ove eee z J. 8. Stevens 
Thy voice,O Harmony. S8.4.T.B. ah eee 8. Webbe 
Forgive, blest shade. $.4.T.B. ove te Dr. Calleott 

In Summer's cool shade. 8.4.T.B.  « ove Dr. Arnold 
Lightly tread, ‘tis hallowed ground, 5.5.B. ... J. Scotland 
Hail, smiling morn, 8.A.T.B. vee ove R. Spofforth 
Sigh no more, ladies, 8.S.A.T.B. ies R. J. S. Stevens 
When winds breathe soft. $.A.7.7.B. ... ove S. Webbe 

12§ Breathe soft, ye winds A.T.B. oe see W. Paxton 

PART II,—Price Sixpence. 

13) Blow, blow, thou winter wind. 9.4.7.B. R. J. 8. Stevens 
Come see what pleasure. 98.A.T.T.B. li ove Jd. Elliott 
Since first I saw your face. §8.A.T.B. oe T. Ford 

be As now the shades of eve. 8,3.A.B. ae Dr. Cooke 
From Oberon in fairy land. ,4.7.B, w. _B.d. 8, Stevens 
O Bird of eve. 8.A.T.T.B. Lord Mornington 
Swiftly from the mouatain's brow. 8.4.7.3. ove S. Webbe 
Awake, olian lyre. 8.4.T.B. ooo oon J. Danby 
As it fell uponaday. §.A.T.B. § ove Lord Mornington 

22f Lordly gallants. S.3.B. ... oa Dr. Calleott 

° In the lonely vale of streams. 8.4. 7. ‘Be ose Dr. Calleott 
You Gentlemen of England. 4.7.3. Dr. Callcott 

PART III.—Price inne, 

rf When shall we three meet again. 8.8.3. eco M. P. King 
When shall we three meet — 8.8.B. oe W. Horsley 
Life’s a bumper. A.7.B. ae «» Wainwright 

23) O happy fair (The Loadstars). ” s.s.B. ave W. Shield 
Hark the curfew's solemn sound §.s.B. ee T. Attwood 

30} Here's a health unto His Majesty. s.7.2. ‘ J. Saville 

31) Ye shepherds tell me (The Wreath).  s.8.B. J. Mazzinghi 

232f The Mayfly. s.s.B. ow ove ove Dr. Calleott 
The Red Cross Knight. 8.3.B.  ... ‘a Dr. Calleott 
How merrily we live. 1.T.B. .. ese ° M. Este 

35) The Friar of Orders Grey. 5.s.B. er Dr. Callcott 

36§ To all you ladies now on land, 1.7.B. Dr. Callcott 

PART IV.—Price Sixpence. 
37) How sweet, how fresh 4.T.T.B. one 8. Paxton 


My dear mistress had a heart. ATT. R. Spofforth 
With sighs, sweet rose. A.T.T.B. ove «. Dr. Calleott 
Discord, dire sister. A.T.1.B. oe S. Webbe 


Go, idle boy. A.T.T.B. Dr. Calleott 


Crabbed age and youth, A. TTB. , R. J. 8. Stevens 
Are the white hours forever fled. .t. 1. an Dr. Callcott 

et Come live with me. A.T.T.B. eve ove S. Webbe 
. Come, bounteous May. A.A.T.B.B. ne R. Spofforth 
as} By Celia’s Arbour, A.T.7.B. ove ove W. Horsley 


The cloud capt towers. A.A.T.T.B.B. a. R. J. 8. Stevens 
rH Marked you her eye. A.A.7.T.B. R. Spofforth 


PART V.—Price Nene. 





pf Queen of the Valley 4..7.B.B. ose Dr. Calleott 
Fair Flora decks, A.T.B. eee ove ° J. Danby 
61) Who comes so dark, A.T.B, oe por Dr. Callcott 
} Peace to the souls of the Heroes, A.T,B. «. Dr. Callcott 
63) Mark the merry elves (The Fairies), 8.8.3. Dr. Callcott 
} The Bells of St. Michael's Tower, 8.A.B. eee W. Knyvett 
How sleep the brave. 8.A.T.B. oe Dr. Cooke 
Here in cool grot, 8.4.T.B. ry oe “Lord Mornington 

ony Glorious Apollo, .7.B. « fe . We 
58) Desolate is the dwelling of Morna. 8.8. Dr Callcott 
59, When Sappho tuned. 5%.A.B. oop J. Danby 
60j The Erl King. s.8.B. ovo o eee Dr. Callcoté 


TWO GLEES FOR ONE PENNY. 








oa SI rp | eC_s 


1@_, |[Cw 


{ Eee | B Steel 


FSS pee! FL 


So Ome) Fe | shee 


Pai 








ow eyW | \ sr vv veo YS 











THE MUSICAL TIMES.—Jovtry 1, 1869. 157 








Eighth’ Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 64.; sep. vocal parts, 23. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B 
Joutz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
— By B. St. J. B. Joung, Esq. Price 3d. Novello, Ewer 
and Co. 
7" we ANGLICAN CHORAL SERVICE BUUK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, ls.; cloth, 
gs. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 2 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mons, Mus. Doc., Oxon. In paper cover, Is. 6d.: cloth 
9%. 6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co 


| R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.: 

folio, ls. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis 

Octevo, 4}$d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo 

8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Aatho- 
rised by His Grace the Archbishop of York. 24mo., without 
+ chants, ls.; with Proper Psalms, 1s. 3d.; small 4to. 53.; large 4to. 
£11s.; each voice part, separately, 2s. Canticles, score, sma)! 
quarto, 9d.; separate parts, 3d.: words only, 24mo. 1}d. 
* Novello, Ewer and Co., and Parker and Son. 





























Now ready, Fifth Edition, price Fourpence; small Edition, with 
out Accompaniment, 13d., 
CHANT SERVICE for the TE DEUM 
LAUDAMDS, Arranged from Ancient Sources. By H. M. 
Harvey Rugeley, and intended to supply a want of Music capable 
of combining the advantages of the Lichfield. or other pointing, 
with the suggestive vocal and instrumental effects necessary to 
certain portions of this sublime Hymn of Praise. 
London: Novello, Ewer and (Co. 
NEW SACRED MUSIU, 
E DEUM LAUDAMUS, Pointed to the 1st Gre- 
gorian Tone. The verses are arranged in Unison and Varied 
Harmony, the Choir divided into Melodists and Harmonists. 
With Organ Accompaniment. By Joun Starner, Mus. Doc. 
and M.A., Organist of the University, and of Magdalen College, 
Oxford. Price Twopence. 

THE MAGNIFICAT, arranged with Varied Vocal and Instru- 
mental Harmonies by Dr. Starner, to the Parisian Tone, No. 1. 
Price Three Halfpence. 

THE NUNC DIMITTIS, similarly arranged by Dr. Starver, to 
the Parisian Tone No. 2. Price Three Halfpence, 

THE MAGNIFICAT, similarly arrang d by Dr. Starver, to 
St. Saviour’s Tone in the Merton Canticle Book. Price Three 
Halfpence. 

THE CANTICLES POINTED: Third Enlarged Edition. By 
the Rev. H. W_Sarcent, M.A., late Fellow of Merton College, and 
Incumbent of St. John Baptist, Oxford, witn Accompanying Har- 
monies, Price One Shilling . 

Oxford: W. R. Bowden, 35. Holywell, and Wadham-place. 


ON NOBIS DOMINE, arranged to the Corre- 


sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 











To Choral Associations. 
HE ENDLESS ALLELUIA, set to Music for 
Voices in Unison and Organ, by H. M. Harvey, Rugeley, 
author of ‘Chant service in G for the Te Deum,” “ Organ Har- 
monies for the Creeds,” and “ Festal Arrangement of the Tones,” &c. 
The above has been highly spoken of by the press, as having 
formed a most effective Recessional Hymn at several of the late 
Choral Festivals. 
Score copy, with Organ Harmonies, 3d. Words only, wit 
Melody, ld.; or 5s. per 100. London: Novello, Ewer and Co, 





_ Third Edition. ¢ 
T DEUM (Unison). An Easy Setting. By 
W. F. Teme... Organist and Choirmaster, Clifton College 
Bvo., 8d London: Novello, Ewer and Co 


| ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEacs it 1s 1; THE DAY 18 PASSED AND 
OveR; THE DAY OF RESURRECTION.—S. Marx's Cuanr Boog (in 
daijy use at the College Chapel, Cheisea), 4s. 6d.; or the same 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Devuus” for Choir and 
gg 9 in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment. price 
83. Also the People’s Plain Song, separate. price 14d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 14. 
London: Novello, Ewer and Co. 


Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arrnvr Smms, Organist of the 
Parish Church, Shiffnall. Octavo. price 6d. 
London: Novello, Ewer and Co.; Birmingham : Harrison. 








IX RESPONSES to the COMMANDMENTS. 
By Epwarp Lawrancr, Organist, Merthyr Tydfil. 1s, A dozen 
copie- half-price. Novello, Ewer and Co. 
“The melodies are all very beautiful.” 
“The author has shown genuine taste and originality.” 


A SHORT AND EASY MORNING SERVICE. 
ME DEUM and JUBILATE, in E, with Preface, 
by H. S. Irons Organist of Southwell. Ex-pecially suitable 
for Choral Festivals, Folio, 28.6d. Voice part only, small 8vo , 3d. 
London: Novello, Ewer and Co., 1, Berners-street. 











Price 3d.; post free, four stamps. 
T DEUM,inC. Set to Music by W. T. Betcuer, 
Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW ANTHEM, “The Lord is King,” by 
Tuomas TAtLis TRIMNELL, Organist of the Parish Church, 
Chesterfield. Svo. 4d. Novello, Ewer and Co. 


N EASY FESTIVAL ANTHEM, “O Lord, Thou 
art great,” by Jonn M. W. Youne, Organist of Lincoln 
Cathedral. Vocal Score, 3s. 6d.; separate Vocal Parts, 2s. 
London: Novello, Ewer and Co. 


| hey ANTHEMS for VILLAGE CHOIRS, by 
W. iH. Grit. Price 2d. each 
No. 1. “ Christ being raised ” 
No. 2. ** Set up Thyself © God.” 
No. 3. ** How dear are Thy counsels.” 
No. 4. “ Like as the hart.” 
Lond n: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witkinson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G Wirksixson. Published by Geo. Horsfali, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W. 


“P ET THY MERCIFUL EARS, O LORD.” 
Anthem, with Treble Duet Price 1s. ‘“ Jerusalem the 
Golden. Hymn for four voices. By F. Daty REE. Price 3d. 
London: Novello, Ewer and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“/YO WHEN THE MORNING SHINETH.” 

¥ By H.B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the (pening of Columbia- 
squa’e Marker, by M'ss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephens, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate. The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animils. Price 4d. 
London: Novello, Ewer and Co. 























E DEUM LAUDAMUS, composed upon the 

original melody as adapted by Merbecke, and BENEDICTUS 

vpon the 8th Tone, by the Rev Samuge. S Greatneep. Vocal score 

33. 6d. Also Magnificat and Nunc dimittis, a Counterpoint upon 

the 8th Gregorian Tone. Vocal score, 2s. 6d. Vocal parts, of both 
works, 3s, 


London: Novello, Ewer and Co. 


Just published. price Sixpence, 
HE FAVOURITE HYMNS, * Lo! He comes 
with clouds descending,” ‘ (? Holy S:viour! Friend unseen!” 
“We've no abiding city here!” and ‘* Dear Refuge of my weary 
soul;" together with GLORIA TIBI DOMINE, set to Music by 
G. N. Partrivgr, Choirmaster of the New Church, Tavistock. 





London: Novello, Ewer and Co. 
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NEW WORK FOR THE ORGAN. 





Just published, price 12s., 


Studies for the Pedal, 


With many Ilustrations from the Works of Baox, and other Organ Composers; shewing how ges of special 
difficulty are to be played. Forming Part Il. of THE ART OF ORGAN PLAY YING, by 


W. iT. BEST. 





Tue first part of “ The Art of Organ Pla 


performance on the keyboard of an Organ differs from that of a Pianoforte ; 


ing" dealt-merely with those peculiarities of Touch and Fingering. in which the mode of 


but the characteristic of Organ music is, that it demands 


the simultaneous use of both Hands and Feet; a matter involving a different employment of the Left Hand, which does not play the 
Bass, as in Pianoforte music, except where the Pedal part ceases for the moment. A proper manner of playing all those passages 
assigned to the Pedal is as important a study, in its way, as a correct method of Fingering, as applied to a keyed instrument. The 
present exercises have specially in view that opposed motion of the Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-player; as the practice of mere passages for the Pedals, unaccompanied by the use of the 


Hands, will never enable a student to obtain the requisite facility. 


‘fhe manner of combining the various stops, and employing the 


different key-boards of an Organ is also taught throughout the work, each Study having directions for the use of those registers 
which are calculated to give ft the best effect. 


Frvx Easy EXtrcises, FOR THE ALTERNATE 
USE OF THE RIGHT anD Lerr Foor, 
ASCENDING OR DESCENDING.A DEGERE. 

66 On Two Notes, commencing with the 
Left Foot. C:major. 

67 A similar Exercise, commencing with 
the Right Foot. F major. 

68 A longand short key alternated. A minor, 

69 Passages descending adegree. G major. 

70 A similar Exercise, but more extended. 
F major. 

TWELVE EXERCISES I ALL THE Keys, oN 
ASCENDING AND DESCENDING SCALE PAS- 
SAGES FROM A GIVEN SOUND, IN ORDER TO 
ACQUIRE CERTAINTY IN PLAYING THE 
VARIOUS INTERVALS THROUGHOUT THE 
ENTIRE RANGE OF THE PEDAL-BOARD. 

71 C major (with Minor Scale). 

72 G major 

73 D major * 

74 A major - 

75 E major ” 

76 B major * 

77 G flat major xe 

78 D fiat major te 

79 A flat major am 

80 E flat major 

81 B flat major a 

82 F major = 

THREE EXERCISES OF GREATER DIFFICULTY, 
ON AN ASCENDING OR DESCENDING DE- 
GREE, IN VARIOUS PARTS OF THE SCALE. 

83 Andante maesteso, for the Full Organ. 
A major. 

84 Andantino. D minor. 

85 Allegretto. B minor. 

THREE EXERCISES ON THE INTERVAL OF A 
THIRD, INCLUDING AN EXAMPLE FROM 
THE WORKS OF J. 8. Bacon. 

86 Allegro moderato. B flat major. 

87 Andante con moto, for the Full Organ. 
E minor. 

88 Fugue on the first phrase of the Chorale, 
‘We all believe in one God.” (D 
minor.) J. 8. Bach. 

89 Exercise on more EXTENDED INTERVALS 
(for the Full Organ). G@ major. 

90 Example of Descenpinc SkvENTHS, by 

. 8. Bach. Prelude on the Chorale, 
“By Adam's Fal! debased."’ (D minor). 

Qrossinc 2uE Freer. Srx EXERCISES IN 

VARIOUS KEYS. 

94 D minor. 


91 C major. 
92 C minor. 95 C major. 
93 F major. 96 F major. 


97 Exerciee on CHANGING THE FEET ON A 
Nore, without repeating the sound. 
THREE EXERCISES FOR THE USE OF THE 
“Port” anp “ Heel” or acu Foor. 

98 G major. 

99 A major. 

100 C minor. 

101 Exercise on ‘“OctavEs.” 

102 Exercise for the acquirement of the 
“SHAKE.” 

SrxTeen Cuoranes BY EnGiisn Composers, 

ABRANGED FOR THE ORGAN. 
103 F.major. T. Ravenscroft (a.p. 1620). 





CONTENTS. 

104 B flat major. R. Courteville (1680). 

105 E flat major. T. Ravé uscroft (1620). 

106 E flat major. 8. Webbe. 

107 E fiat major. J. tor? — 

108 B flat mzjor. W. T. 

109 F major. Fromthe Beoteh t Psalter (1615). 

110 “ Abide with me” (Hymn for the. Bven- 
ing). W. T. Best 

111 C major. Dr. Croft (1700). 

112 C:major. G. Farnaby (1592). 

113 Gmajor. Dr. Croft (1700). 

114 D major. Dr. Croft (1700). 

115 “Lo! He comes” (Hymn for Advent). 
W. T. Best. 

116 F sharp minor. M. Peirson (1600). 

117 ‘‘ Jerusalem the Golden.” W. T. Best. 

118 “Come, all ye faithful” (Hymn for 
Christmas). J Reading (1820). 


DetacHEeD EXAMPLES FROM THE WoRKS OF 
BacH AND OTHER ORGAN CoMPOSERS, 
SHEWING HOW PASSAGES OF SPECIAL 
DIFFICULTY ARE TO BE PLAYED. 


| First Sect10N.—On THE USE OF THE POINT 


anD HEEL oF EacH Foor. 


|119~122 Fugue, in D major 


(four Examples) ooo Bach. 
123 Fugue, in B minor an Bach, 
124 Fugue, in C major a Bach. 
125 Prelude, in F minor eae Bach. 
126 Fugue, in G minor ose Bach. 
127 Fugue, in C minor pa Bach. 
128 Prelude, in E major a Bach 
129—130 First Sonata "Mendelssohn. 
131 Fugue, in G major .. Mendelssohn. 
182 Grand Solemn March H. Smart. 


133 Fantasia, with Chorale ... H. Smart. 
134 Fantasia, in-C minor .. J. L. Hatton, 
135--136 Allegro Marziale ... W.T. Best. 


Sreconp Section.—ScaLe PAassaGEs. 


137 Prelude, in C major ox Bach, 
138—139 Toccata, in D minor Bach. 
140 Fugue, in E minor ee Bach. 
141 Prelude, in D major one Bach. 
142 First Organ Concerto Handel. 
143 Fourth Organ Concerto... Handel. 


.. Mendelssohn. 
... Mendelssohn. 
.. Mendelssohn. 


144 Fifth Sonata ove 
145 Fourth Sonata 
146 Third Sonata 


147 Variations, in A major . .. Ad, Hesse. 
148 First Sonata . .- Mendelssohn. 
149 Variations on “God save 

the King” 5 .. Ad. Hesse. 
150 Fantasia. F major . W. T. Best. 
151 Sonata. G major... . W. T. Best. 


Tuirp Secrion.—CrossinG THE Feet. 


152—153 Fugue, in G minor... Bach. 
154 Fugue, in G minor lh Bach. 
155 Fugue, in E minor ls Bach. 
156 Second Sonata .. Mendelssohn. 
157 Allegro con brio ... W. T. Best. 


Fourts SecTion.—CHANGING THE FRET ON 
THE SAME NOPE. 


158 Fugue, in A minor a Bach. 
159—160 Fantasia, C minor ... Bach. 
161 Prelude,in E major... Bach. 
162 Prelude, in F minor Bach. 





163 Third Sonata “” Mendelssohn. 
. 


/193 Andante. E flat major... 


Firrn Section.—THIRDS, PLAYED BY THE 
Point AND H&EL OF THE SAME Foor. 
164—165 Fugue, in G minor ... 
166 Prelude, in C major . Bach, 
167 Fugue, in C minor eve Bach, 
168 Fugue, in C minor dk 
169—171 Sixth Concerto (three 
examples) one ane 
172 Second Concerto ... 
173 Fugue, in C minor 
174 Fifth Sonata 


Handel, 
oes Handel, 
...Mendelssoha, 
... Mendelssohn, 


175 Fantasia, E flat major... W. T. Best, 
Srxtn Section.—ExtENDED InteRVALs, 
176 Fugue, in E minor php Bach, 
177 Prelude, in E minor ose Bach, 
178 First Sonata oo Bach, 
179 First Coneerto ... a Handel, 


SEVENTH SEcTION.—On THE DouBLE Pepa, 
180 Prelude on the Chorale, ‘ We all 
believe in One God.” F major ~~ 


181 Passacaglia, in C minor «» Bach. 
182 Variations on “ God save the 
King” .. «+» Rinek, 
183 Andantino, E flat major W. T. Best, 
184 Andante. E flat major... W. T. Best. 
185 Sonata. G major W. T. Best. 


Eicatu Section. — On THY “SHAKE,” 
“Beat,” AND “ APPOGGIATURA.” 


ake) 
186 Fugue, in E minor sie «. Bach. 
187 Toccata, inC major... Bach. 
188 Variations on “God save the 
King” ... ne » Rinck, 


(Beat) 
189 Prelude,inC minor... «. Bach. 
190 Prelude, in C major... Bach. 
191 Fugue, in A major W. T. Best. 
(Appoggiatura) 
192 Variations, in A major... Ad. Hesse, 
W. T. Best. 
Ninta SectTion.—On PHRASING, AND THE 

Sraccato Toucu. 

(Phrasing) 
194 Paseacaglia, in C minor +. Bach, 
195 Sixth Sonata . Mendelssohn. 
196 Variations, in G major .. . J. L. Hatton. 
197 Variations, in A major... W. T. Best 
(The Staccato) 
198 Andante Cantabile. B flat 


major .. _ H. Smart, 
199 Sonata. G major W. T. Best. 
200 March. D major W. T. Best. 


(End of Detached Examples). 
E1cgnt OrGAN PIECES. 


201 SHort PRELUDE AND 


Fuevug, in F major... Bach. 
202 CHORALE, ‘ * Blessed Jesus, 

we are here” ove Bach. 
203 CnoraLe, “ Our’ Father, 

which art in heaven” Bach. 
204 Fucueonthe Chorale, “By 

Adam’s Fall debased”’ Bach. 


205 FuGue, in G minor W. Friedemann Bach. 
206 SoLemn Mancy (A minor) W. T. Best. 
207 Fueue, in E major we W.T. Best. 
208 FINALE to the SkconD 

Sonata for Two Cia- 

ViERS and Pepa, in O 





minor ‘as Bach. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) AND, 35, POULTRY (E.C.) 
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NOW READY. 





“FAYRE P 


ASTOREL,” 


A Cantata ; 
THE SUBJECT TAKEN. FROM ‘THE FAERIE QUEEN.” 


THE WORDS: BY 
THE MUSIC BY HENRY 
Price 6s. 6d. Set 


THE BAND PARTS ARE 


LEYLAND LEIGH ; 


HILES, MUS, DOC., OXON. 
of Chorus Parts, 5s. 


NOW BEING PREPARED. 





“ This Cantata is the fruit of genius cultivated by ripe stady. 
It is a work of boldness; but its pretensions are justified by its 
merit.”—Jilustrated London News, February 13, 1869. 

“The chief fault that has been found with the majority of 
cantatas is their essentially fragmentary character. This is one 
of the errors Dr. Hiles appears to have carefully avoide4. In many 
of the more modern—especially English cantatas—instrumental 
introductions, beyond a few bars, are shunned; but in this instance 
the composer has introduced two instrumental movements, both of 
which are symphonic in form, although by no means similar in style. 
In the second we meet with the experiment, for the first time, of 
making the second subject choral. The first chorus—for male 
voices, ‘We shepherd swains,’ is thoroughly rustic in character, 
and the effect of the very brilliant accompaniment is most lively, 
and highly suggestive of a rural festival. Fayre Pastorel and her 
companions then make their appearance, and sing a chorus for four 
female voices, ‘ Hither, hither, Swains,’ the effect of which, after 
the more weighty utterances of the male voices, is most charming. 
Next we have a canzonet, in E flat, by Fayre Pastorel, ‘ Oh, sing 

e birds,’ certainly one of the gems of the work. This is followed 
by an air, sung by Corydon (tenor), ‘Sweet as fairy music.’ 
Then comes the madrigal, ‘The tender dew,’ which will probably 
become one of the most popular numbers in the cantata. Sir Calidore 
then sings, ‘ Far from the noise of camp and court,’ which is fall of 
energy, and its characteristic accompaniment gives it quite a martial 
character. This is followed by a chorus in C sharp minor, ‘ Home 
we hie,’ sung pianissimo. The vocal parts are written with extreme 

implicity, and the paniment, while elaborate, is extremely 
lightand fanciful. The disappointed lover (Corydon) left alone, utters 
his lament in a song, ‘Oh, why my heart,’ which brings the first 
part toa close. The second part opens with an instrumental move- 
ment in § time entitled ‘ Dance of the Wood Nymphs.’ The effect of 
the second subject being made choral is not only novel, but being 
remarkable for one of those flowing melodies which we feel it 
impossible to forget, and being wedded to a fantastic light accom- 
paniment, is highly suggestive of fairy gambols. The recitative 
which follows seems to intimate the retirement of the wood nymphs, 
after which Sir Calidore sings ‘What gentle music stealeth by,’ 
followed by a duet with Colin, ‘ Yet sing once more.’ Melibee then 
appears on the scene, and ina song, entitled ‘They come, they come!’ 
describes to the shepherds the destruction which the approaching 
enemy will bring. This is marked by a dramatic force which no 
previous number of the work has prepared us for, and without any 
pause is followed by the chorus ‘Now cursed,’ in which the shepherds 
ery for vengeance on the barbarians. The broad and massive har- 
monies, the bold progressions, and the exceedingly agitated accom- 
paniment make this the most powerful and dramatic portion of the 
entire work: the cries for vengeance seem to increase in vehemence 
at each repetition, and the theme is so admirably worked out that 
the interest never for an instant flags. At the commencement of the 
third part, Corydon, finding Sir Calidore and Colin, relates to them 
the account of the attack by the barbarians on the shepherds. The 
whole of this scene, with the following chorus, ‘ Now seize, now 
slay,’ is highly dramatic. The end of the chorus leaves Sir Calidore 
eagerly searching for Fayre Pastorel, and, being rewarded by the 
discovery of his mistress, he sings with her a duet, ‘ O day of tears,’ 
which leads to the finale. This movement has some special charac- 
teristics, notably the introduction of the different subjects of the 
opening instrumental movement, which are either assigned to the 
choir or serve to add brilliancy and spirit to the vocal strains, and 
thereby give a completeness to the work by bringing the text to an 
appropriate finish. Dr. Hiles has succeeded in producing a work 
Which exhibits an intellectual depth and force of musical thought 
which will add to his reputation. So delicately constructed is the 
¢antata, that though each successive movement possesses its due, 
distinct, avd independent character, yet throughout the whole there 
is preserved a unity of design and execution not often met with in 
works of a similar character. The melodies throughout are free, 
natural, and unstrained, and the constructive power displayed in the 





harmonies is not only scholarly, but is effective and pleasing. Of the 
instrumentation but an inadequate idea can be gathered from the 
necessarily imperfect result of pianoforte accompaniment to a work 
originally written for full orchestra. It nevertheless exhibits 
much more elaboration than is usual in English works of this class, 
and leads us to imagine that the result of a performance by a full 
orchestra would show a fertility of resource and an experience of 
writing in score which augur well for the Doctor's fature fame.” — 
Choir and Musical Record, April 17, 1869. 

‘** Fayre Pastorel’ carries with it undoubted evidence of high 
merit and good taste. The song of Pastorel, ‘Oh, sing ye birds,’ 
isa graceful and finely-conceived melody. The song of Corydon, 
‘Sweet as fairy music,’ is destined to live, and is composed some- 
what on the model of the inimitable ‘ Evening Song,’ by the same 
author, which formed the gem of the miscellaneous pieces in the 
second part of the programme. The following madrigal, ‘The 
tender dew,’ contains some admirable music, and is followed by 
probably the most noble and heroic song in the Cantata, ‘ Far from 
the noise.’ This air, together with that of Corydon, will form @ 
rich and valuable addition to thestores of English song, and, if per- 
mitted to be published in a separate form, will command an exten- 
sive sale. The second part opens with the distant strain of fairy 
melody resounding through the woods. As clouds and storms 
succeed to sunshine, the rural felicity of the Arcadians is rudely 
broken by a horde of barbarians, giving rise to the magnificent 
chorus, ‘ Now cursed be day’s streaming light,’ which is, probably, 
equal to the highest inspiration of ancient or modern times, and 
might alone be sufficient to secure for its author a place in the 
records of fame. The song of the captive Pastorel, ‘ Flow, bitter 
tears,’ is also a highly refined composition. The concluding por- 
tions of the Cantata rise to the dignity of true inspiration, and 
produce an effect of intense and refined pleasure. Takenas a whole, 
we have no hesitation in saying that the gifted author of ‘ Fayre 
Pastorel’ has stamped upon it the impress of his genius, and we 
venture to predict for it a high and lasting place in the annals of 
musical composition.”— Warrington Advertiser, April 17, 1869, 

“The words of the Cantata of ‘ Fayre Pastorel’ are by Leyland 
Leigh. It is only justice to the authoress to remark that, as a 
whole, the libretto is vastly superior to the class of verses usually 
written for such a purpose. Of Dr. Hiles’ music we are glad to have 
to speak in terms of warm commendation. He is no mere imitator, 
and this work bears unmistakably the stamp of originality. The 
overture is brilliantly written, and this and the sterling qualities 
of the opening chorus produced a very favourable impression. The 
succeeding chorus, alternating between maids and men, is very 
effective. In her first solo the lady who personated Fayre Pastorel 
was prevented apparently by nervousness from doing justice either 
to her own powers, or to the dreamy and tender melody. The 
amateur who sang the parts of Corydon and Colin has a good tenor 
voice, which he used throughout with great taste. He was much 
applauded for the feeling with which he gave the telling song, ‘ Love, 
dear love.’ The madrigal is a very clever composition,. Perhaps 
the most spirited song of the whole Cantata is ‘ Far from the noise 
of camp and court.’ The next chorus, ‘Home we hie silently,’ is a 
gem, the hushed effect of which was most creditably given by the 
choir. Passing on to the second portion of the Cantata, the first 
point calling for special notice was a charming duet between tenor 
and baritone, ‘Yet sing once more that simple strain,’ both the 
music and performance of which were so good as to secure for it a 
loud encore. The grand chorus, ‘ Now cursed be day’s streaming 
light!’ is a composition of unusual merit, full of vigour, noble in 
its conception, and skilful in its harmony. The chorus, ‘ Now seizet 
now slay!’ is an admirable descriptive composition, powerfully 
forcing home upon the hearers the conception of the ‘ hurly-burly’ 
of the fight. Theduet between Calidore triumphant, and Pastoret 
is very pleasing. The close of the Cantata was followed by loud 
marks of approval, and Dr. Hiles was brought back to receive the 
ovation due to the genius, ‘originality, and skill displayed in his 
work, The closing duet and charus were repeated.'"— Warrington 
' Guardian, April 14, 1869. 
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The English Edition of the above Work is now ready, price 12s. Also, the French Edition, printed on fine paper, with Portrait, 
Autograph Letter, and Facsimile of the First Page of the Score. price 25. 

THE COMPLETE WORK, for Piano Solo. 10s. The FAVOURITE AIR, selected and arranged for the Pianoforte, by Franz 
Nava, in Three Books, each 5s. Rocxstro’s Grand Paraphrase, introducing the Gloria, O Salutaris, Agnus Dei, and Quoniam, 5s, 
Rocxstro's DOMINE DEUS, transcribed for the Piano. 4s. Other Arrangements for Pianoforte and Harmonium are in the press. 

The celebrated SANCTUS, from Rossini’s ‘ Messe Solennelie,” adapted to English Words, for the use of Choral Societies, Church 


Festivals, &c. Vocal score, 4d 





10 SINGING CLASSES, CHOIRS, &c. &c. 





CHAPPELL’'S VOCAL LIBRARY 
PART SONGS, & 





Composed or Arranged by Price 


Composed or Arranged by Price 


1, Dulce Domum. S.A.7.B. we «» G. A. Macfarren. 2d.|21. An old Church Song. s.a.7.3. «. Henry Smart .. 2d 
2. Down among the dead men. 8.A.T.B.. a uae 22. Subbath Bells. 8.4 7.3. ioe pon ” oe 94, 
3. The girl I left behind me. s.4.7.B. ... ” {... 2d.} 23. Serenade. §8.a.T.B.... lie “ ” owe 4d, 
4. British Grenadiers. .a.T.B. ~~ re eo. 4d./ 24. Cold Autumn Wind. s..7.8. ose ie ovo 
5. Long live Engiand’s future Queen. 25. Orpheus with his late. 8.5.5. -. Bennett Gilbert... 4d, 

Dr. Rimbault 2d.} 26. Lullaby. s8.a.a. Ma os 


S.A.T.B. ... ee cn ine 
6. My task is ended (Song and Chorus). 
A.P.B.B. <0 i ee lee ois 
7. Thus spake one Summer's day. 8.4.7.8. Abt... ove 
8. Soldier's Chorus. 1.7.B.B. ... «.» Gounod... | 
9. The Kermes-e (Scene from “ Faust "’) 
10. Up, quit thy bower. 5.4 T.B. abe 
11. Maidens. never go a-wooing. s.s.1.7.8 G. A. Macfarren. 4d 
12. Faggot Binders’ Chorus... +» Gounod... we 4d, 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d. 
14. The Gipsy Chorus ... ae sow: SER nas we 4d 
15. Ave Maria... see eee «. Arcadelt ooo 2d. 
16. Hark! the herald angels sing s.at.B. Mendelssohn ... 2d. 
17, England yet (SoloandChorus) 8.4.1.8. Jules Benedict ... 2d. 
18. The Shepherd's Sabbath-day. s.a7.B. J.L.Hatton .., 2:4. 
19. Thoughts of chilahood. 5.4.7.8. ... Henry Smart ... 2d. 
20. Spring’s return. S.A.T.B. ... ose ” 2d. 


Brinley Richards 2d. 


( TO BE CONTINUED.) 





27. This is my own, my native land. 


B.A.T.B. ose ag see «. G. A. Macfarren . 24 
28. March of the men of Harlech. s.a.t.8. Dr. Rimbault ... 4d, 
29. God save the Queen. s..T.B. tie ” oe 8d. 
30. Rule, Britannia. 8.4.7.B. ... eee *” oo 20. 
31. The Retreat. 7.7.B.B. «- L. de Rille oe 4d, 
42. Lo! Morn is breaking. 3.5.8, see Cherubini oe 
33. We are Spirits. s8.s.s. aes «. G. A. Macfarren . 44, 
34, Market Chorus (Masaniello). 5.4.7.3, Auber ... owe 4d, 
35. The Prayers (Masaniello). 8.A.7.B. ... * bee we 4d, 
36. The Water Sprites. s.A.T.B. «+ Kiicken one 4d, 
37. Eve's glitt’ring star. 8.a.7:B. * ” eee oo 2d 
38. When first the Primrose. 8.4.7.8. ... 4, ‘ee oe 4d 
39. Oh! Dewdrop bright. s.a.7.B. oad pe as ooo 
40. The celebrated Sanctus from Rossini's ‘‘ Messe Solenneile.” 

adapted to English words * ses soo ow 4d. 
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OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 





78 Six Pianoforte Pieces, by Kuhe and Favarger. 

77 Six Ducts and Three Trios for Treble Voi: es. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Selection of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German “ongs by Schubert. 

73 Eighteen‘ hristy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles. Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Fiotow, &c. 

67 La Belle Héléne, the Opera for the Pianoforte. 

66 Twelve Songs by Bixhop and Balfe. 

65 Reco lections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs 

62 Twelve Song~ by Benedict and A. 8. Sullivan. 

61 L’Africaine, the (»pera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust. the Opera for the Pi»noforte. 

58 Thirty New Polkas and Galops, &c., by ©. d’Albert, &. 

57 Fifty Wa'tzes. Quadril es, Galops, &c., by D. Godfrey, including 
Mabel, the Guards, &. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. (Seventh Selection), 

54 Chappell’s Popular Church Se vices. (Third Selection). 

53 Chappell’s Popular Church Services. (Second Svlection). 

62 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs, (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen S:ancard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for the Christian Seasons, for domestic use, 

44 One Hundred Welsh and English Vel dies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged fur the Vian: forie. 

42 One Hundre! I'i-h Melodies. arranged for the Pian forte. 

41 Fifty Operstic Airs, arranged for the Pianoforte. 

40 Thirty-cight Valses by d’Albert, and other eminent composers. 





9 Christy Minstrel Song Book. (Third Selection), 
38 A Fashionable Dance Book, for the Pianoforte. 
37 Country Dances, Reels. Jigs, &c., for the Pianoforte, 
36 Christy and Buckley Minstrel Airs for Pianoforte. 
35 Christy Minstre! Songs. (Second Selection). 
34 A Christmas A'bum of Dance Music, 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas, Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 
30 Beethoven's Sonatas, Edited by Charles Hallé (No. 4.) 
29 Ten Con:ralto Songs, by Mrs. R. Arkwright, &. 
28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 
27 Five Sets of Qu:drilles ag Duets, by Charles d’Albert, ec. 
26 Thirty Galops, Mazurkas. &c., by d’Albert, &c, 
25 Sims Reeves’ most Popular Songs, 
24 Thirteen Popular Songs, by Barker, Linley, &e. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twen y-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas, Edited by Charles Hallé (No. 2.) 
ly Favourite Airs from the Messiah. forthe Pianoforte. 
18 Twelve Songs by Verdi and Fiotow, with English words, 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets. for Soprano and Contralto Voices, 
15 Eighteen of Moore’s Irish Melodies. 
14 Ten 5.ngs, by Schubert. English and German Words. 
13 ‘twelve Popular Duets for Sopran> and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hali¢, No. 1. 
1L Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces. by Brinley Richards, 

9 Fifty Valses, by C. d’Albert, Strauss. &c, 

8 Forty Poikas, by Charles d'Albert, Jullien, Keenig, &c. 
7 Ten Sets of Quadrilles, by Charles d'Albert, complete. 

6 Twelve Songs, by Handel 

5 Twelve Sacred Songs, by Popnlar Composers, 

4 Ten %ongs, by Moza:t, with Italian and English Words 
3 Ten Songs, by Wallace, 

2 Ten S ngs, by the Hon. Mrs, Norton. 

1 Thirteen Songs, by M. W. Bailfe. 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 
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